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‘ A SPECIALIST'S SPECIALTY 


Pipework of the 3v-19s unit built by the Wicks Organ Co.‘for the Melford Nel- 
son Funeral Home in La Crosse, Wisc.; the pipes fit into the attic 
but the console graces the parlor two floors below. Here are 
Stopped Flute, Salicional, Dulciana—an ideal trio. 
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Actions : Chests & | 
Reservoirs Pipes Shades Reeds se 
Custom work to your specifications 
P.O. BOX 328 HOLLIDAYSBURG, PA. 
EDWARD A. 

PIPE ORGAN BUILDER 
Rural Route No. 5 —_ Peoria 8, IIl. 














The CHARLES W. McMANIS Company 


Organ Builders 
1213 Haskell Avenue 


KANSAS CITY 2, RANSAS 

















Casavant 


Famous church organ 
name for more than 
a century 


Casavant 
Hreres, Ltd. 


Saint Hyacinthe 
P.O.. Canal 























REUTER PRESTIGE 


There is general agreement 
among those who know, that the 
Reuter Organ is in the forefront 
of today's strictly fine pipe or- 
gans. This prestige is a direct re- 
sult of the consistently fine work 
that Reuter has done, both tonally 
and structurally, over a long per- 
iod of organ building. 


The Reuter Organ Co. 


Lawrence, Kansas 


Builders of fine pipe organs exclusively 
Member of The Associated Organ Builders of America 
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(Organ Percussion Instruments) 


Perhaps no other musical instrument manufacturers 
in America are so well and favorably known in the 
field of organ percussion instruments as Maas and 
Maas-Rowe. 


The Maas Organ Company has long been associated 
with the best in Acoustic Cathedral Chimes. Churches, 
chapels, civic and educational institutions, yes, even 
homes, have added immeasurably to the musical 
scope and value of their organs through Maas Chime 
installations. 


And in the realm of Electronic Chimes, Maas-Rowe 
now offers you the VIBRACHIME, a sensationally low 
priced instrument with chime tones so pure, so exquisite 
and sweet you'll scarcely believe your ears! In addi- 
tion, only Maas-Rowe can offer you the ViBRACHORD 
with its clear-toned harp effects; the Harp CELEsTE, 
“little brother” of the Vibrachord; and the new 
Harp CELEsTE in complete, traditional 49-note range. 


COUPON WILL BRING YOU COMPLETE INFORMATION. MAIL IT TODAY, 


Please send me free literature [] Maas Cathedral Chimes 
and prices on [] Maas-Rowe VIBRACHIME 
[] Maas-Rowe VIBRACHORD 
[) Maas-Rowe 49-note HARP CELESTE 
(0 Maas-Rowe HARP CELESTE 


Name_ 
Address_ —— 
City___ +. State: 














Maas-Rowe Electromusic Corporation 
Maas Cathedral Chimes 


3015 CASITAS AVENUE e LOS ANGELES 26, CALIFORNIA 


















MAINTENANCE 


The continued reliability at wind 
chest and console is a_ feature 
that purchasers frequently overlook. 
Many an organ that functions well 
at first is not built with sufficient 
care or quality of material to stand 
the test of uninterrupted and inex- 
pensive service. 

Compare the present condition of 
organs by several builders in various 
installations. Note their reliability 
and their upkeep cost. 

Because Aeolian-Skinner builds a 


quality product, we welcome com- 


parisions. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DoNALp HArRISON, President 
WILtiaM E. ZEUCH, Vice President 


Factory and Head Office 
BOSTON 25, MASS. 


(Member, The Associated Organbuilders of America) 








31-12-371 
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REPERTOIRE AND REVIEW 


Prepared With Specicl Consideratian for the Average Organist 


Organ Music 
Joseph W. Grant—Scherzo 

D, 10p, d, Associated 75c. Music for music’s sake, and for 
players willing to spend time not only on its notes but also 
on the registrational colors necessary to make the notes mean 
the most. The unexpected harmonies are for spice, and they 
require spice in the registration. It’s not solemn music for 
those who overly value dignity, but entertaining music of a 
high order of merit for musicians with a bit of imagination 
and some appreciation of the joyous side of life. As excellent 
for study purposes as it is for concert—and it is genuine con- 
cert music for the recitalist’s best programs. Fortunately the 
Composer doesn’t seem to give a second thought to trying to 
astound anyone; he merely wants to have a little music in 
this drab organ world, and he does it beautifully. 
ORGAN MASTERS OF THE BAROQUE PERIOD 
Three volumes edited by Gerard Alphenaar 

All by the Edward B. Marks Co., $1.75 each. The 
first is confined to 28 pieces by Pachelbel, printed on two 
staffs, though there are places where the use of the Pedal 
Organ is essential; there is a page of preface. There are 14 
choralpreludes for church use, and the others are fugues, 
toccatas, etc. Some seem more like exercises than music, and 
are fine for that purpose; others are lovely and splendid for 
the service. Mr. Alphenaar gives the notes without offering 
suggestions of any kind—tempo, registration, style—presum- 
ably on the theory that organists ought to have musical no- 
tions of their own as to how to make notes live. Possibly the 
most frequent mistake to be made will be too rapid a tempo, 
which will be almost as fatal as too old-fashioned & colorless 
registration. 

Vol. 2 gives 23 pieces by Claudio Merulo, Frescobaldi, 
Froberger, Bruhns, Muffat, Walther, with some of the pieces 


THE FIRST ESSENTIAL: INTERESTING MUSIC 






1948-31-12 


printed on the customary three staffs in organ’ style. Some 
are choralpreludes, others are in various different styles; some 
are surprisingly excellent. We could hardly expect a better 
fugue theme than Bruhns has in No. 17, and the treatment 
makes it all the more attractive. Take a look at the Allegro 
section on p.37 and guess how many (or few) players we 
have with enough imagination to make the most of that in 
1949. Fine place for Chimes? 

Vol. 3 gives 23 pieces by Buxtehude, Pachelbel, 
Zachow, Eberlin, and J.S.B. Two are on three staffs, the 
rest on two, and it might not be a bad idea to play the organ 
without its pedal to see if we're musicians enough to make 
a success of it. The Fugue, No. 8, is a good test of musician- 
ship; the unthinking player will at once dash off forte and 
allegro, but a real interpreter will remember the quiet beauty 
of registrational richness and poise, and he'll give his hearers 
something they'll long remember. No. 22 is another of the 
same character. All three volumes contain music both for 
service and for recital; and all three make quite heavy de- 
mands on the musical perception of the player. 

ORGAN AND PIANO 
*Yon-ar.Goldsworthy—Gesu Bambino 
E, 11p, e, J. Fischer & Bro. $1.50. Fortunately the trigger- 
settings for the least satisfactory of all electrotones are not 
objectionable on this score because they are hardly noticed 
after the top of the first page is passed. No, you've guessed 
wrongly; it’s not that kind of an arrangement at all. Mr. 
Goldsworthy lets Mr. Yon’s music severely alone; you can 
play this organ part and it will be just what Mr. Yon wrote. 
But if you'll note the themes and motifs you will realize that 
an expert workman can do a lot with them. Mr. Goldsworthy 
does that lot, writes it for the piano in piano idiom, puts the 
two together, and creates new beauty for an old piece. The 
piano sparkles beautifully around the Yon original organ 
score and we have one of the best organ-piano pieces yet 
produced. Nothing like this could have resulted by the 
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ATION speaks to nation, race to race, 

and creed to creed in Music’s universal tongue. 
May Music then convey to all the world the meaning 
of the Christmas Season, and set the 


Christmas spirit singing in the hearts of men. 


Merry Christma, and a Happy New Year to All 


The Rudolph Wurlitzer Company 


North Tonawanda, 


New York 
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. . . EASTER... 


for last Easter. We were forced to 
cancel more than 200  prepublication 
orders for “The Glorification of The 


” 
But not any Word. 


the Easter Cantorio is NOW available 
for 1949, 


“The Glorification of The Word” 
(The Crucifixion and the Resurrection) 
by 
Richard Maxwell and William Wirges 


A cantorio is a cantata plus. The complete musical 
service many have wished for. 


Be the first in your community to perform this brilliant 
innovation . . . which offers an entirely new method of 
presenting the Biblical messages. 


An approval copy will be sent to established choir 
leaders. 


Write today to 


Maxwell-Wirges Publications, Inc. 
Dept. O, 1650 Broadway — New York 19, New York 





Masterpieces of Organ Music 


Ready 
some time in January 1949 
Folios Nos. 61 thru 65 


Containing works of the following composers: 
Des Pres, Froberger, Hanff, Hofhaimer, 





Strunck, Senfl, and Tunder. 
Editor, Ernest White 


Catalogs Containing Complete List of Contents 
at your dealer 


The Liturgical Music Press, Ine. 


SOLE SELLING AGENTS 
Boosey & Hawkes, 30 West 57th St., New York 19, N. Y. 


Chicago ¢ Los Angeles ¢ Toronto 
London 4 Sydney 2 Capetown . Paris 


























the usual console ills. 


organ-building world. 


It is as simple as that. 


What makes the AUSTIN CONSOLE “stay put’’? 


By reason of its basic design and principle it dodges nine-tenths of 
Its durability and dependability are the least argued facts in the 


Nearly all its parts are metal, stamped to interchangeable accuracy. 
They are suspended in a heavy iron chassis—completely rigid. 
They cannot change position. They are not affected by climate. 
They do not lose their original adjustment. 


Therefore they continue to perform. 














The usual AUSTIN console goes for years without needing attention. 
It always “works.” It owns the most luxurious of touches and the admitted- 


ly most comfortable pedal board. 


AUSTIN ORGANS, INC. : Hartford 1, Conn. 


(Member, The A iated O; build of America) 























31-12-373 
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usual process of hashing up a good piece of music and divid- 
ing the pieces between two instruments. By all means get it 
if you ever can use the piano with organ. It’s a gem. 


Organ Hymntune Music 


Arthur C. Becker—Four Antiphons of B. V. M. 
20p, md, McLaughlin-Reilly, price not indicated. Alma 
Redemptoris Mater is meditative, harmonic, rich, poetic, and 
altogether a delightful church piece for the better players. 
Ave Regina Caelorum is a short melody piece on severe lines. 
Regina Coeli is another worthy piece of real music, though of 
the severe sort for better tastes. Salva Regina is still another 
good one, not quite so involved as the others. In all this is 
a splendid suite for the church organist, all true church 
music of the better sort. 

Gordon Cameron—Four Preludes on Hymntunes 
lip, me, Novello-Gray $1.25. On, sans quotes, St. Co- 
lumbia, Stracathro, Franconia, Quam Dilecta; if your congre- 
gation knows these tunes, get the set; if not, some of them 
are worthy pieces of organ music, and all are quite good for 
any service, even if the tunes are not familiar. The fatal 
variation method is entirely absent; professional musicians 
will like them and make congregations like them too. 

Dr. Roland Diggle—A Festal Tryptic 
Ef, 4p, e, Abbey 60¢, on three hymntunes, music within reach 
of all average players and congregations; the tunes are for the 
most part kept well covered but are never tormented. Good 
for any service use. 

Everett Helm—Two Pieces for Organ 
10p, me, Marks 75¢. First is “On the Passion Chorale” and 
is partly smooth, partly discordant—as for example the chord 
C-E-Cs. Second is on “Herzliebster Jesu’ treated in the same 
manner but lengthier. Writing C against C-sharp and G 
against F-sharp will tell the reader whether he wants the music 
or not. 

Douglas Steele—-On Gibbons’ Angel’s Song 
C, 3p, me, Novello-Gray, $1.00. Here’s a chord for you: 
A-B-Cs-D, but don’t worry; it is used intelligently and makes 
music. Truly a lovely piece of quiet church music for every 
organist. 


Organ Transcriptions 


*Bloch-ar.Marsh—-Prelude: Recueillement 
Dm, 4p, md, Carl Fischer 60¢, from a String Quartet. Quite 
involved harmonic inventions commonly and mistakenly called 
modern; the reader will know whether or not he wants it. 

*Vivaldi-ar.Eraly—Concerto Gm 
22p, md, Heuwekemeijer-Elkan-Vogel $3.00. Graceful, 
simple, agrecable music of the clean-cut variety that went out 
of the picture when composers no longer had anything to say 
and didn’t know how to get over the stumbling-block of 
harmony. Audiences still like a bit of this type of music for 
the sake of variety. When Bach got through with the Vivaldi 
concertos they were tough things to play; this isn’t; anyone 
can do it neatly and the audience will like it if fortissimos 
are avoided and appealing registrations used. 


General Service Music 

A SPLENDID NEW CANTATA 

“The Beatitudes” by Camil Van Hulse, published by 
FitzSimmons, 75c, 41 pages, 25-minute length, is one of the 
most outstanding cantatas that has come to our attention in 
the past few years. Short, not too difficult for the average 
choir, it gives the impression of a great work. On a high 
plane throughout, it scorns theatricalism of any sort and by 
sheer beauty, reverence, exalted mood, enhances these the 
greatest teachings of Jesus. Mr. Van Hulse, being a mystic, 
has caught their inner meaning and has given them to us in 
a new fresh manner. A must for all good choirs, a possi- 
bility for all. Hearty thanks, Mr. Van Hulse.—William A. 
Goldsworthy. 
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CHRISTMAS 
FAVORITES 


BOOK SIX OF 
CHAPEL VOLUNTARIES 


CONTENTS 
BACH HUMPERDINCK 





Above" 
BACH-GOUNOD LISZT 
— The Holy Night 

A 

Christmas Bells REBIKOFF 
HANDEL 


"He Shall Feed His Flock" ALPHENAAR 
from “Messiah” Glory to God 


HANDEL ALPHENAAR 
"And the Glory of the Variations on 
Lord" from “Messiah” "O Sanctissima" 

PRICE: $ .75 


Vol. | — Eleven Choral Preludes..................... 
Vol. 2 — Miscellaneous Compositions ........... 


ORDER NOW! 


Fugue on "From Heaven "Evening Prayer" from 


"Hansel and Gretel” 


The Virgin's Slumber Song 


BRAHMS' ORGAN WORKS 


ae 1.25 


EDWARD B. MARKS MUSIC CORPORATION 
RCA Building Radio City New York 
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$1.25 
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STRESSED 
IN EVERY DEPARTMENT 


Prompt, 
Courteous and Efficient Service 
in Filling Your Orders 


Specialized Service 
in Supplying Your Particular 
Requirements 








RET GLLEA 


TURN TO THE SIGN OF THE TUNING FORK 















y fF -¥ 








MUSIC PUBLISHERS AND DEALERS 


16 East 43rd Street 


HAROLD FLAMMER, In 





Cc. 


ew York 17, } 











OMe feel perfectly at home at the con- 
sole of the Baldwin Electronic Organ. It is easy to 
play and affords a wide variety of solo and ensemble 


effects . . . for church, chapel, school, practice studio 





or home. 


Here, at nominal cost, is an instrument designed 





in accordance with traditional organ standards ... 
one that will create an atmosphere of inspiriation 


é wherever it is played. 
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ELECTRONIC ORGAN 


Specifications and other details will be furnished on request 


THE BALDWIN PIANO COMPANY, CINCINNATI, OHIO 


Baldwin, Acrosonic, Hamilton and Howard Pianos 
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A—Arnold G. H. Bode—“'I will lift mine eyes” 
F, 8p, e, Carl Fischer 18c. Psalm text. Tuneful, rhythmic, 
sane & pleasant harmonies; everything the average volunteer 
choir wants. 

A—Charles F. Bryan—“Put on the whole armor” 
Am, 6p, me, Leeds 18c. Bible text. A good idea behind 
this anthem and it would have worked out better if counter- 
point instead of harmony had been used; notes are forced 
where the Composer wants to put them, now and then with 
an unfortunate result. None the less, organists having good 
choirs should investigate this; it certainly has possibilities. 

A—Dr. Eric DeLamarter—‘‘They that trust in the Lord” 
D, 6p, s, a, me, Witmark 18c. Psalm text. A classic and 
delightful melody for solo voice outshines the harmony-con- 
ceived stuff for chorus, and it’s a pity such a Composer ever 
allows himself to fall into the harmonic mud when he has 
powers enough to stay out of it. If our competent com- 
posers don’t set the example, to whom must we look for a 
revival of music composition? This is none the less an 
excellent anthem for all our best choirs, but not for the 
littl> ones. 

A—Dr. Roland Diggle—“Hear O my Lord” 
C, 7p, me, Schuberth 20c. H.Bonner text. A musical, 
sane anthem for all volunteer choirs, with good enough stuff 
in it to warrant standard publication instead of the manu- 
script reproduction here given it. Goes far enough into the 
outright musical, yet not too far; average choir will find it 
worth struggling with in spite of its printing. 

A—Robert Elmore—''The Lord will come” 
C, 8p, me, Witmark 18c. J.Milton text. Opens with a 
superb unison theme. Harmonized section gives scant re- 
spect to how the chords sound; contrapuntal section comes off 
better but continues to indulge in dissonances. It’s a force- 
ful anthem but hardly for average choirs. It won the Har- 
vey Gaul prize, so eminent judges have approved it. 

A—C. Marvin Fewell—''Did Jesus stay” 
D, 6p, e, Gray 16c. Text by Composer. Something of quite 
individual and captivating flavor; like an old chorale but 
with up-to-date dress. For good choirs or volunteers; the 
congregation that can’t feel a religious message in this should 
stay out of churches anyway. Just the right balance between 
sentiment and reserve. 

A5—Harvey Gaul—"George Washington's Prayer’ 
Dm, 8p, s, md, Gray-16c. Text by Mr. Washington, believe 
it or not. Rather typical Gaul music, but less extravagant and 
artificially flighty than some of his efforts; so it is safe for any 
good choir and even for some not quite in that class. Its 
text should make it welcome. Choirs will enjoy working on 
it. And it should be used universally to remind Americans 
that this nation,énce actually did have a Christian gentleman 
in the white-house. 

* AS—Handel-ar. Whitford — ‘Bless thou the Lord” 
F, 6p, satbb, me, J. Fischer & Bro. 16c. Something from a 
popular composer that is within reach of any choir; melo- 
dious, simple, rhythmic, and all understandable. A good 
praise anthem for any occasion. 

A—Lawrence Keating—'‘Go Thou before us” 
Ef, 7p, e, Presser 16c. E.D.Yale text. A smooth harmony 
piece, with pleasant melody, sane harmonies, and a middle sec- 
tion built on an outright tune; for volunteer choirs and 
humble congregations everywhere. Better to have simple 
things like this done well in a good church, than pretentious 
& cacophonous things attempted, only to be done badly. 
Simplicity is no crime by any means. 

A8—Cecil E. Lapo—‘‘Here is Thy footstool” 
Dm, 5p, u, md, Morris 16c. Tagore text. This is along the 
forced line of composition, the notes put here, there & else- 
where with no regard for anything but what the Composer 
wants to do; so if you are in sympathy with that type of 
music, you will certainly like this, for it has much of value. 
Not for normal choirs and congregations. 
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CRAFTSMANSHIP 


The same degree. of careful attention 
to minor as well as major detail is part 


of the craftsman's code. 


It is because 


of such standards that the Hillgreen- 
Lane pipe organ is without peer. 


BUILDERS OF FINE ORGANS SINCE 1894 


illareen, Lane and Co. 


ALLIANCE, 


OHIO 








Here are 8 good reasons 
why more people buy 


MAAS CATHEDRAL CHIMES 


than 
1 





We will be glad to send you 
samples of the many com- 


ments we receive each month 8- 


from churches and schools all 
over America, actual users of 
MAAS CATHEDRAL CHIMES 


any others made 


. Mass genuine Cathedral Chime tones are unsur- 


passed for purity and richness. Their tone quality is 
assured by exclusive patents. 


. Individual damping of each note permits full tonal 


expression. There is absolutely no intermingling of 
notes. 


. Maas Chimes have incorporated more outstanding 


innovations than any other system. 


. Individual balanced spring suspension guarantees 


that the action of Maas Chimes ‘will be lightning 
fast, smooth and uniform. Rubber mountings absorb 
all action noise. 


. The Maas patented pickup system ‘reduces higher 


harmonics that tend to make ordinary chime tones 
sound thin and tinny. Maas Chimes produce a bell- 
like tone with a full, round predominant note of 
great depth and warmth. 


. Maas Chimes are simple to install in any building. 


They can be quickly and easily attached to any 
electronic or pipe organ. They are shipped com- 
plete, ready for installation and i diate use. 





Maas Chimes are attractive in appearance. Mounted 


either in V or W formation, their highly polished, 
classic lines enrich all surroundings. 

Maas Genuine Cathedral Chimes are reasonably 
priced. Yet their beauty and quality, their depend- 
ability and high standard of performance cannot 
be surpassed by any other system available. 


CATHEDRAL CHIMES 





DEPT. 26, 3015 CASITAS, LOS ANGELES 26 





AFEDEAPR PLB APL DIOL PE BOLEBIN DIL 
2 A JOYFUL and APPRECIATIVE CHRISTMAS! 


| Give*“EVERY BODY'S FAVORITE” Organ Books 
9 OUTSTANDING VOLUMES 


Carefully Edited and Arranged for the Organ and the Hammond 













Organ Pieces (E.F.S. No. 11) 


Over 50 celebrated compositions especially selected and edited for organ by the late Professor 
Harry L. Vibbard of Syracuse University College of Fine Arts; moderately easy. 


139 Selected Organ Pieces (E.F.S. No. 17) 


Includes Preludes, Postludes, Chorales, Marches, Oratorios, etc., plus instructions on modu- 
lations and improvisations; with Hammond registration; ed. by Prof. Vibbard. 


Organ Music (E.F.S. No. 27) 


Selected and edited by Dr. Roland Diggle; provides repertory for the organist of average 
abilities; effective on large and small organs; plus Hammond registration. 


Selected Organ Solos (E.F.S. No. 37) 


Outstanding originals and arrangements by Dr. Roland Diggle; furnishes additional program 
material to the average organist; plus Hammond registration. 


Standard Compositions for Organ (E.F.S. No. 47) 


A third book in our series by the distinguished Dr. Diggle; includes special arrangements of 
famous concert pieces for Church use; plus Hammond registration. 


A Master Selection for Organ (E.F.S. No. 54) 
Pieces by Bach, Beethoven, Brahms, Buck, Diggle, Franck, Guilmant, Jackson, Mailly, Merkel, 
Rheinberger, Salome, Wely, Wesley, et al.; ed. by Dr. Diggle; plus Hammond registration. 


Universal Organ Album (E.F.S. No. 57) 


Features many selections not found in other books and at least 24 of which are new to most 
American organists; ed. by Dr. Diggle; plus Hammond registration. 


Organ Masterpieces (E.F.S. No. 59) 


Prepared by Dr. Robert L. Bedell, an unusual collection of rare recital numbers, many for the 
first time in an American edition; for intermediate and advanced players; Hammond registration. 


Choral Preludes for Organ (E.F.S. No. 65) 


63 original chorales by Bach, Buttstedt, Buxtehude, Kellner, Kuhnau, Scheidt, Schilling, and 
Streicher; ed. by Dr. R. L. Bedell; Hammond registration by V. C. Thomas. 









Each of the Above Books Contains 160 to 192 Pages 
NO DUPLICATIONS — PRICE $1.25 EACH 


Send for free descriptive catalog — Order at your dealer’s or direct from 


AMSCO MUSIC PUBLISHING COMPANY 


1600 Broadway, Dept. A, New York 19, N.Y. 








31-12-377 
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Ai—Boris Levenson—“Lord hath done great things 
F, 3p, e, Ditson-Presser 15c. Psalm text. A simple, genu- 
ine, honest melody for anybody who still likes honest music 
in our present world of mad sham; probably for junior 
choirs, and excellent for them, though a choir of men sing- 
ing in unison would be infinitely finer. 

A—Liebold—‘‘Commit thy way unto the Lord” 

Am, 6p, u, md, Concordia 20c. Psalm text. An ancient 
chorale from the time of Bach, showing modern composers 
how stupid they are when they can’t learn even the ele- 
mentary lessons so plainly shown by these old-timers. Ex- 
cellent for any good choir even up to the finest in the land. 
No, it’s not music to entertain or to show what a clever man 
the composer is; it’s music written for the religious service. 
Get it and use it. 

A—Claude Means — “Come let us join our cheerful song”’ 
D, 7p, md, J. Fischer & Bro. 16c, I.Watts text. Opens with 
a unison on a good theme and when it turns into harmony 
seven measures later it makes a strong climax for the opening 
section. Then a slower unison for sopranos, a good theme, 
and effective; the men’s unison following is another good 
theme, not simple & sugary but sturdy & convincing. An 
expressive section in harmony, unaccompanied, makes ap- 
pealing music of good quality without any let-down. Re- 
capitulation begins in a strong unison, turns to harmony at 
the end of the sentence, and winds up with a fine climax. It 
makes a good anthem for, all worthy choirs. 

* AM—G.O’Hara-ar.K.Downing—"I walked today” 

Bf, 10p, me, Schirmer 20c. D.S.Twohig text. A new dress 
for an old melody of the kind not found often today because 
such cannot be forced by will but must come to a composer 
by inspiration, and of course inspired music is frowned on to- 
day; we can have only manufactured stuff. However, if you 
have a good body of men and a congregation that still has 
some sense in its head, use this for the benefit of everybody— 
spiritual benefit as well as musical. 
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A8—R. Deane Shure—"One of God's best mornings” 

Ef, 6p, md, Belwin 15c. Text by Composer. Divided parts, 
humming, some top B-flats, and all that, make this not an 
anthem for liturgical churches but for other types where en- 
tertainment values may be in order. Smooth, agreeable music 
without dissonances. 

* AM—Tschesnokoff-ar.Norden — ‘‘Salvation is created” 
D, 5p, me, J. Fischer & Bro. 15c. A beautiful piece of music, 
quiet, impressive, prayer rather than praise; aside from the 
low bass notes and an occasional high top tenor, it is all 
quite easy and within reach of any average choir of men. 
Even the alleluias of the final two pages are more in a sub- 
dued than exuberant style. 

A—Camil Van Hulse—"'Great is the Lord” 

Psalm text. Here’s a big 
anthem by a composer to whom music judges gave a prize, 
so the reader will know about what to expect. Not for ave- 
rage choirs; written with rather a strong hand, and at good 
length. The organ accompaniment at times plays an impor- 
tant part. 

A—William Y. Webbe—''Missa Sancti Michaelis” 

D, 31p, md, Gray 50c. Latin text. An unusual and splendid 
setting for the best of churches and not beyond the average 
good chorus. Complete freedom of rhythm makes the text 
so much more forceful, somewhat in that grand old Gregorian 
manner; unisons here & there; an accompaniment that has 
something of considerable value to add; nothing stereotyped 
or commonplace, yet nothing in the least strained or exag- 
gerated. Looks like a setting every expert Episcopalian or- 
ganist should by all means examine for himself. This Com- 
poser has a native feeling for composition; his reputation is 
thoroughly deserved. 

A—Maurice C. Whitney—‘‘Eternal God”’ 

Df, 8p, me, Gray 16c. H.H.Tweedy text. A smooth & 
worthy introduction, then a splendid unison, and the anthem 
moves on in graceful, convincing, honest music that orna- 
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the Wurlitzer 


is the outstanding 
electronic organ 


THE Wurlitzer electronic Organ has already 
won a pre-eminent position in the music world. Not 
as a substitute for a fine costly pipe organ, which it 
isn’t, but for what it is... the outstanding organ of 
its type. Here is the basis for that claim. 

The Wurlitzer electronic Organ alone in the elec- 
tronic field offers rich, natural tone quality based 
on the use of wind and reeds. Because it uses wind 
pressure its tonal response is traditionally soft and 
smooth. 


Ir is the only electronic organ in its price class 
with combination pistons...the only electronic organ 
that offers as standard equipment a Crescendo Pedal. 

It draws its stops from the four traditional tone 
families to provide a wealth of tonal colors and com- 
binations in all registers and intensities. 

On it you will find such conventional organ feat- 
ures as the Voix Celeste, the String Mixture, the Tre- 
mulant and Organ Ensemble. 

You are cordially invited to drop in at any Wurlitzer 
Organ dealer’s and play this instrument. You'll find 
its console arrangements and playing dimensions 
conform rigidly to American Guild of Organists’ 
recommendations. 





~ THE RUDOLPH WURLITZER CO. 
Organ Division 


NORTH TONAWANDA, NEW YORK 
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ments the text and serves the church faithfully. Here is a 
fine example of how to avoid that hopeless monotony that 
invariably follows when a composer starts his four voices 
and then doesn’t know how to let a single one of them take 
a rest anywhere; nothing deadlier in all current anthem-writ- 
ing than that. Notice how Mr. Whitney lets a little day- 
light through the fabric here & there; it’s masterfully done. 
And it’s a sterling anthem for all choirs, from the top to the 
humblest. 


STEPS TOWARD A SINGING CHURCH 
A book by Donald D. Kettring 

6x9, 342 pages, cloth-bound, Westminster Press. 
$4.50. It is difficult if not impossible for the stand-pat 
organist to understand what is being done in church music by 
such incomparably trained experts as Mr. Kettring. This 
book seems to tell the whole story, in so far as words can. A 
possible key to Mr. Kettring’s thinking is his statement that 
churchmen .“‘are more concerned with a good church than with 
good music,” and they ought to be; hand in hand with that 
concept is the fact that he did not stop at a music education 
for himself but took also a theological course and became an 
ordained minister in the Congregational denomination. 

Organists have been generally treated as the doormat for the 
clergy to step on; Mr. Kettring’s book wants to make the 
church organist get to intelligent work as a church-builder and 
thus earn a living wage, as long as the church is to be per- 
mitted to survive in America. The foundation of that work is 
the multiple-choir system, not because people like to hear 
children ruin a Sunday service or have the organist drag them 
in off the streets so mom & pop know where they are, but 
because Mr. Kettring still believes that the church can be 
restored again to its former position of usefulness to the world 
God made; and he thinks the whole family should be an 
active part of that program. Instead of churches three-quarters 
empty on Sundays he wants them filled. And he has that 
quaint notion—now totally unpopular in America—that disci- 
pline, responsibility, decency, hard work are all still worth 
something. 

So he wants to take the kids and the highschool youngsters 
and their fathers & mothers (when they have decent voices) 
into the various choirs, hand them the ‘only strict discipline 
they’re likely to find left in this land today, make them sing 
acceptably, unceremoneously chuck them out without apologies 
if they can’t sing, hold them all to a strict accountability, and 
generally behave as though he thought there was something 
higher even in America today than working the minimum 
hours and extorting the maximum personal returns. He'll 
reverse it. He'll make these Americans work the maximum 
on music for their church and get for themselves absolutely 
nothing as far as money is concerned. Quaint, isn’t it, to 
work on the theory that there is something in life worth more 
than ease and money? 
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Now then, how will the average church organist, no matter 
how industrious, handle this dynamite-packed job and make 
a success of it? That’s what this book is for. Mr. Kettring 
is not only a master of his music but he’s also a master analyst, 
a master teacher, a master organizer; he seems to cover the 
whole field of church music, not from a dictator's standpoint 
or for the benefit of stupid or nonexistent intellects, but from 
that of providing an exhaustive report on the battlefront of 
church music for the benefit of America’s modern crop of 
church organists who want something a lot better than Budley 
Duck had in 1848. 

Don’t let your clergyman get this book before you’ve had 
time to thoroughly study it and find all the answers, or out 
you'll go. It’s not a book, thank heaven, devoted to that 
simplest of all possible church-music problems—congrega- 
tional hymn-singing—but to the far more difficult and 
worthier job of managing church music with competence & 
intelligence; also sympathetically. Mr. Kettring has ap- 
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Due to this marvelous invention your organ can 
neither get too much voltage nor too little; it 
will always receive the proper voltage for the 
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technician he your 
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MODERN TOWER BELLS 


By Paul D. Peery 


This book, by a musician and campanologist of 
long experience, tells all about chimes and 
electronic carillons: bell lore, acoustics, the 
“where, when, and how” of carillon music, playing 
technique, etc. 















Particularly valuable to the organist who has 
not specialized in campanology, it suggests many 
new uses for organ chimes in religious services. It 
is also for music directors, students, and libraries. 


With carillon arrangements of 31 hymns 
and other music, and 8 photographs. $3.75 
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proached his book with the same aim as T.A.O. has always 
approached its job: no generalities, no apologies, no kneeling 
before tradition; in their place an extremely detailed & 
practical set of hard-hitting facts. The book is worth a 
hundred dollars instead of only four. We know of nothing else 
like it in print. By all means buy it & digest it, and come 
up with the right answers before your preacher comes up with 
too many wrong ones. Music is your business, not his; church 
prosperity his business—and yours too. Mr. Kettring knows 
it. Thank heaven he actually helps the reader learn it in 
this book. 

A lengthy review like this would not be permitted in these 
pages for any but the church-world’s most vital book on 
church-music problems. One of America’s greatest contribu- 
tions to church music. — T.S.B. 


Some Music Reviews 


By ROLAND DIGGLE, Mus.Doc. 
Who says just what he thinks, which is quite likely to be higity poe 
elpful. 


uolistic and equally emphatic, though always wholesome and 

Richard Arnell—Baroque Prelude & Fantasia 
1lp, Gray $1.00. I rather like parts of this; it should make 
an interesting recital number. No registration is given, there 
are not more than seven or eight expression marks, the music 
speaks for itself, and does it in a rather unique way. If you 
have any leaning toward ‘contemporary’ music, by all means 
inspect this; not difficult. 

E. Commette—Deux Meditations 
Herelle & Cie. These two suggest improvisations; first in 
E is a short voluntary; second in contrast is markedly chro- 
matic. 

Harold Darke—Meditation on Brother James Air 
6p, Oxford Press. An admirable number, based on a lovely 
& familiar air; fairly easy, demands little in the way of reg- 
istration, should prove invaluable to everyone. 

Eric DeLamarter—Thumb Box Sketches 
16p, Witmark $1.50. Harvest Sunset, April Morning, 
Shadows in Purple, Two Aspens, Birches in Sunset, Quiet 
Pines, Lilt in May, all little tone-poems in typical DeLamar- 
ter style; they should interest recitalists looking for novelties. 
Given an organist with some poetry in his soul, and an in- 
strument with all the fixings, they should prove delightful to 
the listener. 

Mary Howe—Elegy 
7p, Gray 75c. Here is one of the few pieces in the Contem- 
porary Series that I like. The hand of a master-craftsman 
shows on every page. While the music is modern in style, 
it is not ugly or too difficult. It can be made effective on a 
modest instrument; suitable for service. 

Gail Kubik—Quiet Piece . 
4p, Gray 60c. Not for me. In four bars there are 23 ex- 
pression marks. Four pages too long. 

Darwin Leitz—Prelude on Peel Castle 


6p, Gray 75c. Inscribed to Dr. Leo Sowerby and has every 
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earmark of his technic; the Composer must be a pupil of his, 
but even Dr. Sowerby has never been as ugly as parts of this 
are. Not difficult; will come off well on a modest instru- 
ment, but the congregation will wonder what in —Il it’s all 
about. 

Alec Rowley—Choralpreludes 
lip, Hinrichsen-Gray. Four Seasonal Improvisations, useful 
as short preludes or postludes. Fairly easy and practical if 
you like hymntune organ pieces. 

Powell Weaver—Copper Country Sketches 
32p, Gray $2.00. What a joy to turn to this splendid suite 
of honest music. Here is a composer who is not trying to be 
clever, has no wish to see the audience squirm, is content to 
write lovely music that springs from the heart and is a joy to 
hear. Will our recitalists take it up? Not on your life. 
They'll stick to pre-Bach and choralpreludes. The suite con- 
tains a Passacaglia (Iron Mountain) 9p, Scherzo (Laughing 
Water) 8p, Toccata (The Lake) 15p. It is first-rate recital 
music; first & last movements would make an admirable pre- 
lude & postlude. Toccata is rather tricky, but as a whole the 
suite is within reach of the average organist and does not 
demand a large instrument. I like it very much indeed and 
hope you will look it over; you will ied it practical & en- 
joyable. 
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FIRST IN THE FIELD OF 


ELECTRONIC ORGANS 


At the present time makers of electronic organs are producing instruments of various types. Each of these 
instruments varies from the others in basic principle and construction, as well as in performance. Undoubtedly every 
manufacturer of electronic organs is striving to improve his instrument, as is the Allen Organ Company. Develop- 
ments in electronics occur very rapidly and constant improvements can be expected. 

In 1940 the Allen Organ Company produced the first commercially available electronic organs using electronic 
tube oscillators as the source of tone production. These original instruments, when installed, did not compare tonally 
with our present ones. Physically they were very similar; however, the difference in tone was caused by certain 
factors in the character of the electrical currents which ultimately produces the tones. 

Since the basic construction of these first Allen Electronic Organs was the same as in the present instruments, 
it was possible, some time ago, to change a few minor electrical components in the tone-generation units. The in- 
struments were thus brought up to date so that their tone is now identical with that of the present Allen. These in- 
struments are not obsolete, because of the logical electronic and mechanical concept of the Allen Electronic Organ. 








The above illustration offers a mechanical representation of an Allen 
Electronic Organ, whereas the lower drawing is representative of any other. 

The Allen Electronic Organ includes a console which is distinctly separate 
from the tone generators. This console includes only those types of key 
action, coupler switches, etc., which have been time-tested for many years 
by organ builders. 

The tone generators, because of their unique accessibility, and rugged 
construction, can.readily accommodate additional components at any future 


date. 


No "Allen Electronic Organ" 
can ever become obsolete! 
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FLOR PEETERS 
Belgian composer and organist in his home in Mechelen, Belgium; he toured 
America in recitals under LaBerge management in 1946 and again in 
947. He is organist of the Cathedral, Mechelen (Malines 
to Americans), composer of increasing stature. 
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St. Bartholomew's Organ, New York 


Planned by Dr. DAVID McK. WILLIAMS 


Who made it one of the richest organs in all the City's churches 


E very organ consists of two 
pipework, console. The former is 

no use unless it can be heard; the console determines 
largely if it is to be hearable to best advantage. While T.A.O. 
believes no normal console should be larger than four-manual, 
it none the less presents the notable console & organ built for 
Dr. David McK. Williams in St. Bartholomew's Episcopal, 
New York City. The materials here presented come with the 
cooperation of Owen Brady, assistant organist-choirmastcr of 
St. Bartholomew's, and are supplemented with data from 
other sources. 

In the early 20th century, St. Bartholomew's was on Madi- 
son Avenue at 44th Street and it had a 4m built by George M. 
Hutchings, says Audsley’s Art of Organ Building. Pedal, 
Great, and Swell had divisions in both chancel and gallery; 
Choir Organ was in the Chancel, Solo in the gallery, and 
Leopold Stokowski was making the Church famous for its 
music. For a time his custom was to play a postlude of three 
numbers after evensong and quite often as many people came 
in late to hear those numbers as left after the service without 
waiting for them. Forty years later at least half the evensong 
congregation followed that same habit and remained in the 
pews until the last note of Owen Brady's playing of the 
Maestoso from Edward Elgar’s Sonata, in the Nov. 14, 1948, 
service. 

Stokowski wanted to graduate from organ to orchestra; it 
was rumored the Church offered to double his salary if he 
would remain, but he would not. 

Oct. 20, 1918, the new Church was dedicated, on Park 
Avenue at 50th Street, and in May 1920 Dr. Williams became 
organist. A new era in Episcopal church music was born 
that day. 

The organ was built by the Ernest M. Skinner Co., which 
changed its name to the Skinner Organ Co. in 1919 and to 
Aeolian-Skinner Organ Co. in 1932. There is no record of 
how much or little of the Hutchings pipework was retained 
in the new organ. Nor is there any record anywhere of what 
the organ actually now contains; both the Church and the 
organbuilder have been more interested in results than in 
records. 

However, Mr. Brady was interested in records, and on him 
this report leans. The Church faces east, as the Episcopalians 
like to have it; that is, the congregation is looking to the east 
when in the pews. Choristers face each other on opposite 
sides of the chancel; it’s a paid chorus of some 65 voices. 
Console is in the south side of the chancel, with the choristers 
there between console & congregation, the organist facing 
toward the congregation. Chancel organs are in the north 
chancel, a floor above the choristers; Celestial Organ is ‘‘in 


a important parts: 
oO 


One of the largest and most appealing organs in 
New York City is almost an unknown factor so far 
as exact records go; it has an ancient and inefficient 
console, but here are the facts on both organ and 
console for all who admire richness in organ tone. 


the dome high above the crossing’ on the north side, over 
what we might call the north transept arch, and it speaks 
through openings that form a completely inconspicuous 
part of the design of the ceiling of the crossing. Gallery 
organs are in the west end, high above the floor of the 
nave—‘‘a block away,” says Mr. Brady; and it is almost 
that. These Gallery organs were designed by G. Donald 
Harrison and we believe they were completed Nov. 5, 1937; 
the Aeolian-Skinner office provided stoplist data at that 
time, and hence the only accurate stoplist facts herewith 
deal with the Gallery divisions. 

The Chancel organs were donated in 1918 by Emily Van- 
derbilt Sloane in memory of her husband William Douglas 
Sloane. Celestial Organ was given in 1927 by Emily 
Vanderbilt White as a memorial to her son Malcolm 
Douglas Sloane. 

Shortly after Dr. Williams returned from his duties in 
the first worldwar, Arthur Hyde died and Dr. Williams 
took his place. Then things began to happen. Both chorus 
and organ were improved and enlarged. Results came 
first, convenience second. And so the console had stuff 
added t6 it wherever there was room. Finally a whole fifth 
manual was merely chucked in overtop the old four. 
There wasn’t room among the Choir stops for the Chimes 
(to be played from the Choir manual and actually located 
in the Choir chamber) so he put the stopknob over in the 
Solo division. Bad? Hardly. Organs exist for the music 
they make; music comes first, convenience second. That 
console is a headache to any visiting organist, but it was 
the complete servant of Dr. David McK. Williams. 

Here is as good a place as any to remind the reader that 
art must not be sacrificed because there are not enough 
artists. This St. Bartholomew's organ reached its present 
magnificent richness because it grew up with Dr. Williams 
over a period of decades and he was constantly its master. 
Anyone who ever heard what he did with this organ in the 
services must recognize that such achievements must not be 
discounted merely because they are impossible of attainment 
by the rest of us. 

So that Bombarde Organ he had in mind will probably 
never be added. Here too is probably as good a time & 
place as any, to record that Dr. Williams’ suddenly-an- 
nounced resignation was probably not at all due to his 
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THE ST. BARTHOLOMEW CONSOLE 
in New York City; there are 164 stopknobs (two hidden from view), 34 coupler 
rocking-tablets, 96 pistons, and 23 gadgets for the feet, a total of 
294 for hands and 23 for feet, all for the aim of making rich 
music for congregations—and headaches for organists. 


hearing-difficulties upon which it was blamed at the time. 
The true explanation is undoubtedly that he was putting 
so much of himself into his services and the preparation for 
them, and at the same time denying himself the complete 
divorcement from all music endeavors & experiences of 
every kind for at least a three-months summer rest, that 
his well of physical energy, mental alertness, and artistic 
vision began to run dry, and his work became increasingly 
a burden to his heart. He, above any other Episcopal 
organist, reached the climax of its perfect presentation, and 
that perfection of detail never deserted him even up to the 
very last note he played. His hearers never suspected even 
the least of his own doubts, for they had no reason to doubt 
what they heard; so the shattering blow of his resignation 
came Nov. 17, 1946, as a shock that just couldn’t be under- 
stood. Dr. Williams himself chose his successor, Harold 
Friedell, whose advent was announced first as a substitu- 
tion, later as an appointment. One of the great clergymen 
of New York City is Dr. George Paull T. Sargent, rector 
of St. Bartholomew's. 

Presumably the St. Bartholomew's organ is the largest in 
New York; certainly it is the richest. Nobody knows just 
what is in the organ, but Mr. Brady has a fairly accurate 
knowledge of its content, and on his knowledge the esti- 
mate of probable content is based. This record powever 
follows the data supplied by the builder for the Gallery 
organs, even where they differ from what the console 
stopknobs say. Those differences are not too many. 


THE CONSOLE 
Normally the Chancel controls are on the left or at the top, 
Gallery on the right or at the bottom. Because of condi- 
tions already explained, exact locations are not too import- 
ant because they could not be designed for efficiency; we 
accordingly do not go into too great detail. All our read- 
ings are from left to right or top to bottom. 

Couplers, over the top manual, first three groups gener- 
ally Chancel, next three Gallery: 4 unisons to-Pedal; 7 
manual 8’ two-section; 6 two-section 16 & 4; 6 to-Pedal; 
7 manual 8’ two-sectton; 4 two-section 16 & 4. (Swell-4’- 
to-Swell is a one-section coupler; Swell-to-Great is a two- 
section.) Left of the couplers are two signal-lights, 
Chancel Register-Crescendo, Chancel Full-Organ Revers- 





ible; right are two for the Gallery organs. 

Stop-Jambs, left: Pedal, Chancel at top, Gallery at bot- 
tom; Swell, ditto; Celestial. Right: Solo; Great, Chancel 
and Gallery; Choir, Chancel and Gallery. On the flat sur- 
face under the right jamb are, first, signal & light-indicators 
between console and rear of the auditorium, and console 
and choir-anteroom; next, two light-indicators for the 
Chancel-On and Gallery-On reversibles. 

Key-Cheeks, left: Celestial, none; Solo, Chancel Pedal 
Onoroff; Swell, Chancel Swell Tremulant Onoroff; Great, 
Gallery Pedal Onoroff; Choir, Manual 16’ Stops Onoroff. 
Right: Celestial, none; Solo, Great-to-Celestial Onoroff; 
Swell, Gallery Swell Tremulant Onoroff; Great, Chancel 
On, Gallery On, Both On; Choir, Gallery Choir Tremulant 
Onoroff. 

Pistons under the manuals; all are combons unless other- 
wise noted; Celestial: 5 Chancel Tutti; 4 Couplers; Coupler 
Cancel; 6 Celestial; 5 Gallery Tutti. Solo: 5 Solo; 2 
Chancel Solo Onoroff. Swell: 2 Chancel Swell Onoroff; 7 
Chancel Swell; 7 Gallery Swell; 2 Gallery Swell Onoroff. 
Great: 2 Chancel Great Onoroff; 6 Chancel Great; Chancel 
Cancel (cancels also the Celestial); Gallery Cancel; 6 Gal- 
lery Great; 2 Gallery Great Onoroff. Choir: 2 Chancel 
Choir Onoroff; 5 Chancel Choir; 5 Gallery Choir; 2 Gallery 
Choir Onoroff. The Combon Setter is under the bottom- 
board of the left stop-jamb. 

Crescendo Shoes: Chancel Choir & Celestial; Chancel 
Swell; Gallery Swell; Solo; Chancel Register; Gallery 
Register. Celestial Organ is not on either Register-Crescen- 
do. Toe-Levers left of shoes: Chancel G-P Reversible; Gal- 
lery G-P Reversible. Right: Crescendo Coupler (all shut- 
ters to Swell shoe); Full-Organ Reversible. Toe-Studs, left: 
5 Chancel Pedal combons, upper row; 5 Gallery Pedal com- 
bons, lower; right: Chancel-On Exclusive; Gallery-On Ex- 
clusive; Both-On (these two Exclusives merely put the 
named divisions on and all others off). 

Some parts of this console are non-operative because of 
old age and the unreliability of leather-pouches which refuse 
to work eternally without replacement, and some have not 
been replaced because the organists have found it too con- 
fusing to, for example, completely change the manuals from 
which the organs are normally played. It is easy enough 
to make the Swell manual play the Choir Organ and the 
Great manual play the Solo; it’s another thing to try to 
remember which ~ what, in the midst of an already 
taxing job of Sunday morning service-playing. 
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Incomplete Data 

NEW YORK, N.Y. 

St. Bartholomew’s 

Aeolian-Skinner Organ Co. 
Organist, Dr. David McK. Williams 
Present organist, Harold Friedell 
Estimated Content: 


V-140. R-168. S-151. B-7. P-10,066. 


PEDAL: V-31. R-34. S-38. 


CHANCEL: V-12. R-12. S-16. 
32 Bourdon 
16 Diapason 
Bourdon 
Lieblichgedeckt 
Contrabass 
Violone 
8 Octave 
Flute 
Cello 
32 Bombarde 
Fagotto 
16 (Bombarde) 
Ophicleide 
(Fagotto) 
8 (Bombarde) 
(Ophicleide) 
GALLERY 314”: V-16, R-19. S-18. 
32 Open Bass 32w 
16 Principal 32 
Bourdon 32 
(Gemshorn-S) 
8 Principal 32 


Gedecktpommer 32 
(Gemshorn-S) 


si, Quint pf 32 

4 Choralbass 32 
Nachthorn 32 

2 Blockfloete 32 

Ill Mixture 96 

II Cymbal 64 

32 Posaune pf 32 

16 Posaune 32 

8 Trompette 32 

4 Clarion 32 
Rohrschalmei pf 32 

CELESTIAL: V-3. R-3. S-4. 

16 Diapason 
Dulciana 

8 (Diapason) 

16 Ophicleide 


GREAT: V-27. R-34. S-27. 


CHANCEL: V-14. R-16. S-14. 
16 Diapason 
8 Diapason-1 
Diapason-2 


Violin Diapason 
Concert Flute 


Gamba 
4 Octave 
Flauto Traverso 
2 2/3 Quint 
2 Fifteenth 
III Mixture 
16 Ophicleide 
8 Trumpet 
4 Clarion 
GALLERY 2 3/4”: V-13. R-18. S-13. 
16 Quintaton 61 
8 Principal 61 
Spitzfloete 61 
Gedeckt 61 
4 Octave 61 


2 2/3 
Z 


IV 
Ill 
16 


8 
SWELL: 
CHANCEL: 
16 

8 


Ill 


GALLERY 5”: 


16 Gemshorn 73 
8 Stopped Flute 73 
Geigen 73 ~ 
Viola da Gamba 73 
Viole Celeste 73 
4 Octave 73 
Flute Triangulaire 73 
2 2/3 Nasard 61 
2 Superoctave 61 
1 3/5 Tierce 61 
Ill Plein-Jeu 183 
Cymbal 183 
16 Bombarde 73 
8 Trompette 73 
Trumpet 73 
4 Clarion 73 
Tremulant 
CHOIR: V-23. R-25. S-26. 
CHANCEL: V-11. R-11. S-14. 
16 Dulciana 
8 Diapason 
Geigendiapason 
Clarabella 
Gedeckt 
4 Waldfloete 
Gemshorn 
2 2/3 Nasard 
8 Clarinet 
Orchestral Oboe 
Flugel Horn 
Celesta 
Chimes 
4 (Celesta) 
Tremulant 
GALLERY 21/2”: V-12. R-14. S-12. 
8 Rohrfloete 61 
Quintade pf 61 
4 Nachthorn 61 
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Rohrfloete 61 
Quint 61 
Superoctave 61 
Blockfloete 61 
Fourniture 244 
Cymbal 183 
Fagotto pf 61 
Trumpet pf 61 


V-36. R-46. S-37. 


V-20. R-26. S-21. 
Bourdon 
Diapason-1 | 
Diapason-2 
Rohrfloete 
Spitzfloete 

S. Celeste 
Gemshorn 
Salicional 

Voix Celeste 
Aeoline 

Octave 

Flute h 

Salicet 

Mixture 

French Cornet 
Trompette 
Trompette 
Cornopean 

Oboe 

Clarion 

(Harp Celesta-C) 8-4 
Tremulant 

V-16. R-20. S-16. 


Gemshorn pf 61 
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2 2/3 Nasard 61 

2 Principal 61 

Blockfloete pf 61 

1 3/5 Tierce 61 

1 1/3 Larigot pf 61 

1 Siffloete 61 
Ill Zimbel 183 

8 Krummhorn pf 61 


This division is properly one of Mr. 
Harrison’s Positiv Organs and is so 
named in his original data. 

SOLO: V-9. R-9. S-9. 


CHANCEL 

8 Diapason 
Flauto Mirabilis 
Grossgamba 
Gamba Celeste 

4 Octave 
Philomela 

8 Tuba Mirabilis 


French Horn 

English Horn 

Tremulant 
CELESTIAL: V-14. R-20. S-14. 
(Top manual) 
8 Stentorphone 

Flute h 

Erzaehler 

Flute d’ Amour 

Echo Dulcet Celeste 


4 Octave 
Flute 
VII Grand Fourniture 
16 Bombarde 
Corno di Bassetto 
8 Tuba Mirabilis 


Trompette h 
Vox Humana 
4 Clarion 
Tremulant 
NOTE: Abbreviations in caps are as 
usual, P. G. S. C. L. for Chancel divi- 
sions; p, g, s, c, for Gallery divisions. 
I is for Celestial, as T.A.O. stoplist 
standards require. 
COUPLERS 45: 


Ped.: P-4. G. g. S. s. C. c. L. 1-8-4. 
Gt.: §S-16-8-4. s-16-8-4. C-16-8-4. 
c-16-8-4, L-16-8-4. I. 

Sw.: S-16-4. s-16-4. I. 
Ch: &.s. C164, L. 
L.: G. g. S. s. L-16-4, 
I: G. 1-16-4. 


Crescendos 6: Chancel Choir & Ce- 
lestial. Chancel Swell. Gallery Swell. 
Solo. Chancel Register. Gallery Reg- 
ister. 

Crescendo Couplers 1: All Shutter to 
Swell Shoe. 

Combons 71: P-5. p-5. G-6. g-6. S-7. 
s-7. C-5. c-5. L-5. I-6. Couplers-4. 
Chancel Tutti-5 Gallery Tutti-5. 

Reversibles 3: G-P. g-P. Full- 
Organ (including also Celestial). 

One~7ffs 14: P. p. G. g. Ss. Cc. 
L. Chancel Swell Tremulant. Gallery 
Swell Tremulant. Gallery Tremulants. 
Manual 16’ Stops. Great on Celestial. 

Triplicates 1: Chancel-Gallery. (By 
this set of three pistons, the Chancel 
can be on alone, or the Gallery on 
alone, or both on.) 
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Cancels 3: Chancel & Celestial. Gal- 
lery. Couplers. 
(We know that Gallery Tremulants 
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onoroff is mysterious, but it may be that 


the original intention was to have a 
Tremulant for the Gallery Choir Organ, 


ST. BARTHOLOMEW'S, NEW YORK 
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which Mr. Harrison devised as a Positiv 
and therefore eliminated the T1remu- 
lant.) 


One of the lamentably few New York churches that dedicate an entire City 
block-front to the religious idealism they all preach; 


the music of Dr. 
took the 


Historically 
FREDERICK, MD. 
Evangelical Lutheran 
Builder, Pomplitz, 1872 


V-17. R-17. S-19. B-0. P-920. 

PEDAL: V-2. R-2. S-2. 

16 Sub-Bass 25 

8 Violoncello 25 

GREAT: V-9. R-9. S-11. 

16 Bourdon tc 46 
(Bourdon Bass 12) 

8 Diapason 58 


Doppelfloete 58 
Stopped Flute tc 46 
(S. F. Bass 12) 
Dulciana 58 
4 Principal 58 
Rohrfloete 58 
Twelfth 58 
2 Fifteenth 58 
SWELL: V-6. R-6. S-6. 
8 Melodia 58 
Gamba 58 
Violin Principal 58 
Oboe Gamba 58 
4 Octave 58 
Concert Flute 58 
Tremulant 

Couplers 2: G-P. S-G. 

Crescendos 1: Swell. 

Tracker action, electric blower. 

Our thanks to Joseph H. Stephens, 
organist of the Church, for data here- 
with. Church records say Mr. Pomplitz 
lived in Baltimore and they paid $2600. 
for the organ. The committee, as con- 
ceited then as committees always have 
been and always will be, pronounced 


officially: 


2 2/3 


Episcopalian lead in the 


“We can most truly and do most 
cheerfully assure you that it is a noble 
instrument and minutely and beautifully 
made of very superior materials and 
solid and substantial. The tones of the 
various registers, either singly or in the 
various combinations, are of the purest 
and most satisfactory character. Indeed 
the quality of tone cannot be surpassed. 
It is a first-class instrument in every 
respect.” 

Says Mr. Stephens: ‘The Doppel- 
floete stopknob says 3r Cornet, and I 
think the organ must have originally had 
the mixture, since the Doppelfloete ruins 
the ensemble. The Great Diapasons 
are the best I have ever heard; I wish 
we could use them in the new organ, 
but they say the low wind-pressure is 
impractical with modern action.” 


For the Record 
MALATE, MANILA 
Episcopal Cathedral 

J. W. Walker & Sons 1909 


PEDAL: V-3. R-3. S-5. 

16 Diapason 42 
Bourdon 42 

8 (Diapason) 
(Bourdon) 

16 Trombone 30 

GREAT: 

16 Diapason 

8 Diapason-1 
Diapason-2 
Waldfloete 

4 Principal 


entire city. 


thanks to 
avid McK. Williams, St. Bartholomew's 


Flute h 

2 Fifteenth 

8 Trumpet 

SWELL: 

16 Lieblichbordun 

8 Diapason 
Stopped Flute 
Echo Gamba 
Voix Celeste tc 

4 Principal 

III Mixture 

8 Horn 
Oboe 
Tremulant 

CHOIR: 

8 Violin Diapason 
Lieblichgedeckt 
Dulciana 

4 Lieblichfloete 

8 Clarinet 


Couplers 5: G-P. S-P. C-P. S-G. S-C. 

Reversibles 1: G-P. 

Fixed Combinations 6: GP-3. S-3. 

Content of the Pedal Organ is given 
but not of the others. 

Robert L. McKim furnished a photo 
of this cathedral after the delightful 
Japs got through with it, shown on 
T.A.O. October 1947 p.330; ‘‘abso- 
lutely no trace of the organ had been 
found as of July 1946 excepting the 
charred remains of the Zephyr blower.” 

Our thanks to Reginald H. Walker 
for the stoplist & facts herewith. The 
organ was ordered Sept. 4, 1908; me- 
chanical manual action, pneumatic ped- 
al; mahogany and cedar woodwork, 
pipes of spotted metal with basses of 
hard-rolled zinc. 
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Insuperable Difficulties? 
By ARTHUR HOWES 


Who leans on one of the world's greatest organists for his example 


\X/ HEN Marcel Dupre played in 

Methuen Memorial Music Hall the largest audience ever to 
attend a concert in the Hall received him with utmost 
enthusiasm and obviously felt that the evening was well 
spent. His program: 

Bach, Passacaglia 

Dupre, Symphonic Poem Vision 

Liszt, Weinen Klagen 

DeLamarter, Prelude on Theme in Gregorian Style 

Franck, Chorale 2 

Messiaen, Le Banquet Celeste 

Dupre, Prelude & Fugue C 

Improvisation 
And to this were added three encores: Widor’s Toccata 
from the Fifth, his own Spinning Song, and Bach’s ‘Toccata 
& Fugue Dm. His improvisation on themes submitted by 
this reviewer was in every respect all that American 
audiences have come to expect of this outstanding exponent 
of the art of improvisation. It, in fact, constituted for 
many the most interesting feature of the program. The 
brilliant & familiar encores which followed immediately 
brought the evening to a dramatic conclusion. Mr. Dupre 
was in good form, displaying his technical facility in a 
nearly flawless performance of a taxing program. 

The audience was completely won by his obvious virtu- 
osity and gracious personality. Some of the organists 
present, however, were set to thinking about the hard life 
of a touring virtuoso, and wondering whether it is possible 
for any human being to obtain the maximum effect, both 
from the music and from the instrument at his disposal, 
night after night through any prolonged period. For one 
thing, taking Mr. Dupre as a ready example, his rapid 
tempos at times, notably in the Bach Passacaglia, Toccata & 
Fugue, and the Widor Toccata, suggested that he has 
played these pieces in public so often that he can no longer 
feel their dramatic effect. Then on the question of registra- 
tion, the touring organist evidently finds it necessary to 
follow some pretty definite formulae for adapting his pieces 
to each organ. In the case of the Methuen organ, this is 
unfortunate, as it deprives the audience of hearing an 
unusual variety of colors & effects not found in every 
instrument. This has been noticeable in the case of many 
touring virtuosos who have appeared at Methuen. It must 
seem to them that the complete exploration of such a large 
instrument is more than can be expected of them, so they 
generally use the same stops that are to be found in nearly 
every instrument. To be sure, such registration on the 
Methuen organ sounds well, but the recital is inevitably 
less impressive than it might otherwise be. 

Part of Mr. Dupre’s special formula for adapting his 
program to each new organ seems to be the use of manual-to- 
pedal couplers plus whatever 16’ or 32’ Pedal stops balance 
the manual tone. On the Methuen organ, with its inde- 
pendent Pedal of 22 voices, (no borrows or extensions) 
this is obviously not the best plan to follow. With respect 
to the manual tone, this formula produces combinations 
that, other than in full-organ, consist for the most part of 8’ 
and 4’ stops with an occasional 2’. Once during Mr. 
Dupre’s program we heard the Positiv Nasat for a few 
notes, and it appeared almost as though he was startled by 
its sound. His intermanual contrasts were mainly between 
different colored 8’ voices. His avoidance of the varicolored 
mixtures & mutations copiously disposed throughout the organ 
must have been a disappointment to those who are familiar 
with the instrument and have heard its resources adequately 
displayed. 


A MERRY CHRISTMAS—WITH MERRY MUSIC! 
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One can readily understand how an organist who makes 
extended concert tours might follow some general rules 
for registering his pieces that can be applied to nearly every 
kind of organ he is likely to encounter. However, the 
Methuen organ possesses .possibly the widest conceivable 
variety of tonal effects and it takes more time than the 
touring recitalist feels he can afford, to thoroughly test 
these resources before finally establishing his registration. 
But such a procedure would insure interesting variety and 
help make each composition more impressive than it other- 
wise could be. One cannot help wishing that so great an 
artist as Mr. Dupre could have the time to combine, with 
his wonderful facility & technical skill, just such a complete 
use of the individual tonal resources as the Methuen organ 
offers. 

The 12-stop Positiv presents the greatest single source of 
color in the organ, possessing as it does two contrasting 
registers at each of the unison pitches, two contrasting mix- 
tures, and a full complement of off-unison mutations. 
Visiting organists who have appeared at Methuen, seemed 
to avoid its most characteristic uses. It cannot be that Mr. 
Dupre, with his world-wide experience in recitals, does not 
a sane the use of such a division. Rather, the conclu- 
sion suggests itself that extensive touring and frequent and 
almost daily concert appearances are impractical, because of 
the almost insurmountable difficulties involved in making 
the best possible use of each instrument and ‘in consistently 
offering the highest standard of artistry in every concert. 

When Mr. Dupre first appeared in this country, in 1922 
and 1923, in the Wanamaker Store in Philadelphia, he 
played with what seemed to be the utmost perfection of 
detail and the utmost dramatic effect. He made a profound 
impression on one listener then in his most impressionable 
years. If this same listener was less deeply impressed by 
his Methuen concert, perhaps it is he who has changed and 
not Mr. Dupre. In the interim, we have all heard many 
excellent performances of organ music, and have perhaps 
become too used to them. If this be the explanation, Mr. 
Dupre is responsible, as he has been the standard-bearer in 
American organ music for an entire generation. 


DONALD D. KETTRING 
whose book, Steps Toward a Singing Church, is one of the great contributions 
to the welfare of the church world. An M.S.M. graduate of the School 
of Sacred Music, he is now organist of East Liberty Presbyterian, 
Pittsburgh; one of the true specialists in church music. 








A TOP OR TWO: No.4 : 

The Koppelfloete, Nachthorn, and Quintaten built by G. Donald Harrison and 
pictured and described herewith by Ernest White. The organ is a joy 

to the eye and can be and should be a joy to the ear as well. 





THE TOPS OF PIPES: No. 4 
Koppelfloete, Nachthorn, and Quintaten 

The mouth does the talking, sure enough, but the 
brain in the top of the head dictates the worth of what is said. 
Pipes are not too different from human beings. As these 
G. Donald Harrison pipes show, the tops of pipes have an 
importance of their own. At the top left is a 4” Koppelfloete 
from the Pedal of the Aeolian-Skinner now owned by Gordon 
Jeffery, London, Canada. Photography and quotations by 
Ernest White. “Large scale to produce weight & width of tone. 
Of hybrid quality, having some of the characteristics of open 
pipes, and some of stopped pipes, obtained by having an 
opening in the stopper large enough to give the effect of open 
tone, yet there is sufficient covering to make it react like a 
stopped pipe. They are short-length pipes, as are all stopped 
ones, but the amount of opening makes them slightly longer 
in body than an actual stopped pipe. 

“Stopped-pipe tone is colorful, clear, slightly hollow, be- 
cause the unison harmonics are suppressed by stopping. Open- 
pipe tone is less colorful, but stronger because all the har- 
monics are present in the open tube. The 4’ Koppelfloete is 
valuable; it is big enough tone to bind together the pitch 
below it with those above, and successfully. It has enough 
natural harmonics to make the tone cohere with all else 
sounded with it. Not assertive in its own right — somewhat 
of a ‘catalyst.’ It may appear anywhere, at 4’ usually, though 
I have seen it at 8’ and 2’. A great success.” 

In the middle section of the photo are the tops of an 8” 
Quintaten, equally good anywhere, at 16’, 8’ and 4’. ““You can 
get more tone from these wood pipes because of the weight of 
their walls. It is a stopped flute, the upper lip left so low 
that its 12th sounds with the unison. Tone is hybrid, some- 
what a cross between string and flute, with the width of a 
flute and cutting characteristics of a good string. 

“Its bass pipes are helped in speech by beards; the beard 
allows more wind; without the beard the wind would scatter 
away from the upper-lip. The beard reflects the wind-stream 
back; it speaks fully and instantly. It is a splendid manual 
voice because it has the characteristic of a flute without any 
of the troubles caused by fatness in 8’ tone. It’s a great blender 













because of the promineme of the 12th; it just picks up the 
other tone and nails all together.” 

At bottom right is the manual 4’ Nachthorn, ‘‘a wide-scale 
open metal pipe, about the scale of a Principal but treated as 
an open flute. Pervading and pleasant tone, more liquid than 
the Koppelfloete because it has all the harmonics present in 
natural amounts. Useful in place of a 4’ Principal to give 
an alternate color. It makes a fine Pedal 4 or 2’ because of 
its easy tone and good speech. A good blender, yet with 
distinctive quality. On the manuals it is sometimes at 8’, 
though 4’ or 2’ is better. It may be used well as a 12th. 

“The metal band around the top is made of harder metal 
and is bent as an overlapping collar for tuning.” This 
difference in metal gives the photograph the impression that 
the pipes are completely closed by an inserted metal disk; 
close scrutiny will show that it is merely the inside of the pipe. 

All pipes on the same chest, in the same organ, and by 
Mr. Harrison. 


THEY CAME BACK FOR MORE 
By Paul Beck, Austin, Minn. 

Our church is not yet completed but in our chapel 
we have a 4-rank unified Kilgen. Heaven forbid, I use the 
Tremulant a lot. I don’t play fugues with the Tremulant 
on, but almost everyone likes Bach played softly with Trem- 
ulant once in a while. There is no Vox but every one of 
the 25 stops is worth its weight in platinum. The only ad- 
dition I would like is a 4 extension of the Salicional. 

This organ was dedicated Sept. 21, 1947, in recital by 
Mary Downey. She gave them Yon’s Sonata Romantica, . 
Fletcher's Fountain Reverie, Bach’s Come Sweet Death and 
Jesu Joy of Man’s, Borowski’s Prayer, her own Florite Flores, 
and Boellmann’s Gothic Toccata. As encores she added 
Yon’s Gesu Bambino, Brahms’ Lullaby. Church was packed. 

Last spring on this little organ I played Bach’s In Dulci 
Jubilo and Prelude & Fugue Dm, Thome’s Andante Religioso, 
Saint-Saens’ Swan, Kramer’s Concert Prelude, Rogers’ Son- 
atina, and Gillette’s Memory. Again the church was filled. 

In the early summer I played Bach’s Fugue Gm, Stainer’s 
Fantasia, Handel’s Water Music Air, Arcadelt’s Ave Maria, 
Mozart’s Ave Verum, Handel’s Largo, the Bach-Gounod Ave 
Maria, and Widor’s Toccata. The church was filled again. 
And they want more. All this in a rather non-musical town. 
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EVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Good Recitals & Good Deeds 


Here's one I like a lot. ‘‘The enclosed 
program is not sent with the intent of having it printed 
but because I'd like to know if it is the type of program that 
meets your standards. Two years ago I married a subscrip- 
tion to T.A.O. (an organist was included in the bargain) 
and I’ve read all the carefully-preserved issues back to some 
six years ago. 

“I tried to follow your rules for program-arranging. 
The typical aim—and failing—of senior recitals seems to be 
the playing of no compositions under 15-minute length. 
And no such thing as a lowly American composer, please! 
August however is no time for — concentration, 
especially in Texas. Hence the introduction of something 
the audience might enjoy. The programs, folded once 
across, made excellent fans. 

“The 3m organ is in bad shape. Three days before the 
recital the wind-conductor split. The Diapasons showed 
a dismaying tendency to sag in pitch in the upper octaves. 
I didn’t have ‘six men working in the chambers during the 
performance’ but my husband, handy at that sort of a thing, 
sat in the front row with a screwdriver. 

“I’ve intended to write this ever since last summer but 
graduation red-tape, church services, my 21st birthday and 
attendant events, and the care & feeding of a husband and 
small son prevented. We have an excellent use for pre- 
Bach recordings: just put Junior in his bed, turn on the 
pre-Bach, and said child immediately falls into deep snor- 
ing slumber. Nothing else has that effect.” 

So far, so good. Now the program; it was her senior 
‘recital: 

Bach, A Mighty Fortress is Our God 
Couperin, Sister Monica 

Bach, Jig Fugue 

Mendelssohn’s Sonata 1 

Peeters, Elegie 

Edmundson, Elfin Dance 

Delius, Two Aquarelles 

Dupre, Prelude & Fugue Gm 

The point of first importance is that any organist can al- 
ways be sure of winning an attractive wife if he subscribes 
to T.A.O. and keeps it up. The second point is that even 
pre-Bach has its uses if only it is played softly enough, 
though some of us still prefer it played so softly that you 
can’t hear it at all. 

Now then, here’s a girl who actually gives her audience 
some consideration. And she’s a snappy little thing too, 
isn’t she? A grand letter. A Mighty Fortress, with title 
in English for American audiences instead of in German for 
Berliners, makes a fine beginning; it has meaning for the 
audience, it’s not too long, not too involved. Sister 
Monica, a lovely melody, is much better than Soeur 
Monique; it means something. Jig Fugue helps Bach as 
he’s rarely been helped. Mendelssohn? Good, sturdy, 
honest music of the kind audiences are hungry for. Elegie 
I do not recall; Elfin Dance, ideal concert music; Two 
Aquarelles should have been expanded to Two Aquarelles— 
Water-Color Moodpictures; maybe they were good, I do 
not know them; their titles were right for program use. 
And finally let’s pick a flaw. The Dupre was a bit heavy 
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for a finale, wasn’t it? As I suggested to the lady, I 
would place the Dupre up where the Jig Fugue was and 
play the Jig Fugue for a finale because it is shorter, much 
more to the layman’s point of view, and would send any 
audience home, rip-snorting happy over the whole affair. 
A too-serious ieile on a recital is likely disastrous. 

What piece could we drop from the program? Which 
is unworthy? or uninteresting to an audience? This girl 
knows how to make a good program. It’s one of the best 
I’ve seen in many a moon. 

But finding the lady a chatter-box, I turned chatter-box 
too and discussed program-sequence with her. I could 
enjoy discussing anything from pink teas to white = 
with a girl like that, Her husband probably doesn’t 
appreciate her any more; husbands rarely do. 

I’m forced, by my sense of duty, to attend many organ 
recitals. I’ve tried to find out why some were good, some 
bad. And my conclusion is that the literature is not always 
to blame, nor the playing; but when the sequence is right, 
the organist has a greater chance of scoring success. 

The elements of music are key, tempo, rhythm, mood, 
structure, and possibly a few more. They told me—and I 
believed it when I was still too young to think—that a 
piece in E-flat should never be followed by another in 
E-flat. Rubbish. They meant that each succeeding piece 
should be different from the one ahead of it. But I 
believe that this is true only to a limited sense and that 
greater damage is done when pieces are too violently 
different. 

Programs should grow, not jump. The audience should 
be taken for a ride over a smooth highway, not jerked over 
bumps & gutters. Change only a few of the elements of 
music in each succeeding number but be sure to retain at 
least one, possibly two, of them from number to number. 
If the jump is from loud to soft, don’t at the same change 
from one key to another, or from counterpoint to harmony, 
or from moodiness to emphasis, but retain at least a few 
similarities. Programs must grow, not jerk. They must 
pull, not sock a hearer on the head with a brickbat. 

Take Sister Monica and the Jig Fugue. Both are lovely 
to hear, so violent contrasts won’t hurt much. But the pro- 
gression would be much better if the Jig Fugue were on the 
quiet order, or at least started quietly; its movement or 
tempo or rhythm is violently contrasted with Sister, and 
we need to slow down some of that violence. Possibly we 
do; I'm using it merely as an example. Whenever we start 
any new piece we must be guided by the one we've just 
finished. Start from that point; don’t dash off into the 
woods and pop up with something entirely unexpected. 
We need but one or two violent jumps in any program. 
More will make a patch-work affair of: it, a crazy-quilt 
instead of a landscape. 

Mountains don’t pop up abruptly from verdant valleys; 
they grow up gradually. The babbling brook doesn’t sud- 
denly arise from the arid desert; it gracefully emerges from 
the wooded hillside. The glorious crack of lightning 
doesn’t strike out from a clear sky; first we have gathering 
clouds and darkened sun. We don’t step into an automobile 
and suddenly jerk from a stand-still to sixty an hour. We 
progress. Everything progresses. Progress is normal, it’s 
grand, it’s satisfying. . 











; BALDWIN TO THE RESCUE 
St. Mary's Episcopal Church in Richmond borough of New York City had its 
roof and organ destroyed by fire but now is repaired and houses a 
Baldwin electronic, installed by David Walsh of the Baldwin staff 
who herewith nobly starts an added career os photographer. 


It takes hours & hours to pick out pieces from our reper- 
toire and then make a pleasing musical meal out of them. 
Vinegar is pretty bad stuff, but put it in the right place 
and in the right quantity in a meal, and it’s o.k. 

But I can find no fault with this program at all, other 
than to trade places between the Dupre and the Jig Fugue. 
Then, it seems to me, it would be darned near a perfect 
program. 

The girl? Elizabeth Stephens, who played her senior 
recital Aug. 17, 1948, in North Texas State College, Den- 
ton, Texas; Mrs. William J. Stephens to you. Congratula- 
tions, Mr. Stephens. 

Reading letters is generally a pleasure, 
sometimes a joy, often a help. Answering them is gener- 
ally a complete annoyance because of lack of time. I’m 
hired by our subscribers & advertisers merely to produce 
the best organ magazine possible. Reading letters often 
contributes to that end, while writing them rarely does. 
It’s better for me to be talked to than for me to talk back. 
Unlike some fussy people, anonymous letters never annoy 
me; if anything, I like them even better than signed letters. 

One man on the Pacific Coast had time on his hands (ill 
in bed) so he wrote me a letter, horribly long, and I could not 
take time to read the penmanship; so, as customary, I had 
a typewritten copy made of it wo already I've read it three 
times and still have not finished with it. Now that letter 
helped everybody honestly interested in the organ world as 
this magazine is trying to serve it; it would have served 
no useful purpose whatever had I used time my bosses are 
paying for to answer that letter. 

So I just don’t answer letters if I can crawl out of it. 
There is nothing else I can do. But believe me, I do read 
them. When & if they concern a good number of our 
readers, such answers as I might make are put into print for 
obvious reasons. 

And a Merry Christmas to all friends & 
enemies, the former because I'd like them to have it, the 
latter because there’s no justice in the world and they'll 
have it anyway whether or not they've earned it by good 
deeds in the organ world. — T.S.B. 


KIDDING OURSELVES 

“Quite often when a man thinks his mind is getting 
broader it is only his conscience stretching.” —Marathon Wisc. 
Times. 


THE AMERICAN ORGANIST 








1948-31-12 


OUR ANNUAL INDEX 
For those who take their work seriously 

The best hammer in the world is of no use to the 
buyer unless he can find it when he wants it. So, at enor- 
mous cost of time & patience, T.A.O. publishes its index in 
the final pages of the December issue of each volume. Life 
would be a lot easier here if we didn’t have to do it. But 
there is a wealth of biographical and technical fact crammed 
into every volume, and by indexing and cross-indexing it we 
make that volume infinitely more valuable to serious 
workers. 

Just one example is that item of Organs by Size. If you 
plan to buy an organ you sooner or later arrive at an ap- 
proximate number of pipes or stops or ranks your mone 
will buy; refer to this part of the index and you'll find the 
stoplists of organs around that size if you're at all interested 
in knowing how others have planned their stoplists. 

If you're interested in biographical facts about a com- 
poser or a recitalist or anyone else in the organ world, re- 
fer to the index of Personals and, if he was mentioned at 
all during the year, you'll find the important mentions cata- 
logued there. Since this annual index is invariably pub- 
lished in the back pages of each December issue, your back 
file of bound volumes makes an invaluable reference-work 
the like of which is nowhere else available. 

Readers in the larger cities who have failed to preserve 
their volumes, or who were not subscribers in the earlier 
years, will likely find a complete set in the largest library 
in their town; we're rather proud of the number & names 
of the libraries on our list—it’s a paid list too; no free 
subscriptions to anyone in the world. 

In our earlier years, our annual indexes were frail & 
timid affairs, nothing like those we now publish. Sorry; 
but we had to grow & learn just as every other venture. 
And we think we have. Turn to a stoplist printed in 1918 
and compare it with one published in 1948; you daren’t 
trust that 1918 but you can trust the 1948. True, 1918 was 
as accurate & detailed as was then considered correct for 
the organ world. It took us many years to get into that 
business and organize it to the point it has now reached, 
where actual organ content is exactly shown in perfectly 
reliable & complete detail. 

We use signs & symbols of course. Every science, every 
industry, every art uses them. You can’t do anything in 
the civilized world anywhere without using the enormous 
convenience of signs & symbols. That’s why T.A.O. gives 
its complete list of signs & symbols every month on its 
monthly-index page; the only exception is the more com- 
plicated stoplist set, and that too is published several times 
in each volume. 





THE ST. MARY'S BALDWIN 
is located on the left side of the chancel, console behind the choirstalls, 
tone-cabinets back of the grille-work immediately over the organist's 


head, from which position the tone reaches the choristers to 
best advantage; photograph by Baldwin's David Walsh, 
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Harmonic Approach 
By ROWLAND W. DUNHAM 


Associate Editor, Church Department 





For many years music students 

have been undergoing the throes of courses in harmony. Text- 
books were treatises on chord-progressions according to in- 
numerable rules, violation of any of which was regarded as 
inexcusable. 

Injunctions against parallel fifths might be mentioned as 
a particularly objectionable error. I recall my own doubts 
arising at the discovery of such “mistakes” in the C-sharp- 
minor Polonaise of Chopin (Trio) where these terrible 
consecutives appear between soprano and bass—the worst 
possible place for them. The matter of hidden consecutives 
was even more puzzling. Just what notes in a chord could 
or could not be doubled consumed a number of pages in 
the book. 

What was the net result of these assignments? So far as 
I could ever discover in three different exposures to har- 
mony courses, I learned to harmonize a given or original 
melody in the manner of the Victorian hymntune. Pre- 
sumably this was purported to be a stupendous accomplish- 
ment, a guarantee of some sort of musicianship. 

The Guild has been conducting examinations that include 
harmonizations both on paper and at the keyboard. Here 
the objective has been quite different. Even in the Asso- 
ciateship test more has been expected than a weak imitation 
of Barnby and Monk. Each season preliminary advice and 
post-examination criticism have emphasized the desirability 
of a musical character as against progression-by-the-book 
methods. Never in my student days was I ever told that 
musical beauty was expected. My grades were based on the 
infrequency of grammatical blunders. Certainly things 
have changed! 

Recently the Guild has stressed the new musical methods 
of harmonic treatment which have been gaining ground so 
rapidly among progressive teachers of theory. No longer 
is the emphasis placed on formulas and strict conformity 
to restrictions. While illiteracy is not to be condoned there 
is much more to the process than mere block chords. A 
hymntune is one thing and should be within the ability of 
the more elementary student. An organist (or any musician 
above the first year of harmony) must in these days be 
able to achieve something that possesses real interest and 
definite beauty. To accomplish this various instrumental 
styles and idioms must be studied and mastered. 

In the Examination Booklet of the Guild for 1946 ex- 
amples and suggestions are made that should prove illum- 
inating. On page 13 a solution of a melody is presented 
on an Associate test. Notice that the first remark says it 
“would sound well played on” the organ. There is the 
gist of the problem. Remember what Robert Schumann 
said to the effect that good music must first of all “sound 
well.””’ He might have added “to the trained and dis- 
criminating ear.” Imitations and melodic flow in all the 
parts as well as rhythmic variety in the texture are apparent 
even at a casual glance. 

On page 30 there is a discussion of tests for the Fellow- 
ship. Here the given bases of both melody and bass re- 
quirements are for the Fellowship and naturally presume 
a more advanced ability. 

One should note the generous use of rests—'‘to let the 
air in,” as Berlioz used to say. A careful study of both 


sections would amply repay any organist, whether he is 
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planning to take an examination or not. 

Muscianship is a vital necd which we can never hope to 
develop to anything like completeness. All a short life- 
time will permit is a relative mastery. With the fragment- 
ary knowledge and practical application that most of us can 
acquire, we are, at best, but bunglers. But if we wish to 
escape the crudity that many of us exhibit when we play 
even the tiniest improvisation there is but one remedy— 
study & practise. Remember that inspiration of the sort 
that is popularly supposed to come to the talented is a fig- 
ment of the imagination. Musicians do not raise their 
eyes to heaven and implore a miracle which will produce 
instantaneous masterpieces at a moment’s notice. There is 
far more to it than that. Nowhere does the old adage 
“Knowledge is power” apply better than to the musical 
performer in extempore effort. This knowledge must in- 
clude familiarity with the finest harmonic progressions in 
the repertoire (not merely the book) with the important 
elements of style, and an-understanding of rhythmic variety 
& its application. 

By all means make some intelligent use of this Examina- 
tion Booklet beyond a cursory once-over. Thereby it may 
be that some of your mediocrity will be replaced with 
sincerity of purpose and achievement. — R.W.D. 


EDWIN ARTHUR KRAFT 
who completes his first forty years as organist of Trinity Cathedral, Cleve- 
land, and celebrates with a recital Dec. 5 when a set of Chimes, added 
to the organ in his honor as the gift of friends, will be used; 

Mr. Kraft is a great recitalist as well as church organist. 


EDWIN ARTHUR KRAFT, GENIUS 
Has now completed forty years as Trinity Cathedral organ.st 
Adjectives rush forward but the temptation must be 
resisted. Three bishops and four deans have passed over the 
scene during those forty years, but Mr. Kraft remains, for 
good and sufficient reasons. He has been heard in recitals 
probably more extensively than any other cathedral organ- 
ist and his program selection & playing have been responsi- 
ble for that success. In 1933 he was appointed director of 
music in Lake Erie College, Painesville, Ohio, and spends 
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two days each week there, with a recital usually once a month. 
This year he was appointed also to head the organ department 
of the Cleveland Institute of Music. One day each ‘month 
he moves to Erie, Pa., for teaching there. 

He has edited 10 volumes of organ music, arranged 93 
piano and orchestral works for organ, arranged 68 vocal num- 
bers for choruses of mixed or women’s voices, and has had 64 
compositions dedicated to him. Pupils who have studied 
with him or coached for five lessons or more number 250. 

Among the 35 works scheduled on his current Lake Erie 
recitals are 11 by American composers; they’ré worth noting 
here: 

Purvis, Romanza 

Elmore, Autumn Song 
Edmundson, Von Himmel Hoch 
Dethier, Minuet 

Van Hulse, Veni Creator Spiritus 
Van Hulse, Toccata 

Dethier, Intermezzo 
Stoughton’s In Fairyland 
Swinnen, Sunshine Toccata 
Weaver's Copper Country Sketches 
Dethier, Con Amore 

And on his Dec. 5 celebration program he included by re- 
quest Dethier’s The Brook and Wagner’s Valkyries Ride. Mr. 
Kraft was born on a Jan. 8 in New Haven, Conn., had his 
music education in Yale University School of Music, studying 
organ with Harry B. Jepson three years; abroad he studied 
with Franz Grunicke two years, Guilmant one year, Widor 
one year. Too bad we daren’t use just a few adjectives. If 
we dared, they would be such as great, true, genuine, delight- 
ful, winding up with superlative. When you're tired of caco- 
phony, pre-Bach, modern atrocitics, and screamy upperwork, 
go hear a recital by Edwin Arthur Kraft. 


‘CARILLONIC BELL’ RECITAL 
Northrop Auditorium of University of Minnesota 
Schulmerich Electronics Inc. furnish a report on an 
unusual Oct. 8 program played by Dr. Alexander McCurdy 
and Arthur Bigelow, which some 5000 people attended. H. 
R. Brown donated, in memory of his wife, the ‘25-note Eng- 
lish type Carillonic Bells and the 61-note Flemish type Car- 
illonic Bells. As the English type are best heard with the 
organ,’ Dr. McCurdy played them thus for the audience in 
the auditorium, using music by Bach, Dupre, Elmore, and 
Purvis. In Dr. McCurdy’s own Meditation on the Bells he 
used “the tenor bell as a bass against extremely soft organ, 
which created a thrilling, different harmony. After a short 
development with more & more tone, he used the ‘Carillonic 
Bells’ in chords, arpeggios, and combinations not considered 
possible hitherto.” 

Elaine Schuessler was contralto soloist in Bach’s Cantata 
53, in which “the bells achieved new brilliance with the 20th 
century carillonic bells.” Robert Elmore’s Poem for Organ & 
Carillonic Bells, which won first prize in the Schulmerich 
Electronics contest for compositions using bells with the or- 
gan, ‘‘gave Dr. McCurdy the opportunity to sound the bells 
in new chordal and dissonant effects.” 

“Since the Flemish type carillonic bells are best heard out- 
doors,’ the audience went to the campus for Mr. Bigelow’s 
part of the program, which included the college song, Bells of 
St. Mary's, folksongs by Foster, Negro spirituals, etc., conclud- 
ing with Jef Denijn’s Postludium. ‘Denijn first realized the 
great possibilities of the instrument beyond the interpretation 
of hymns and other simple forms and became the fates of 
the renaissance of carillon music at the end of the 19th ¢en- 
tury when he founded the Carillon School at Mechlin.” 

Presumably this is the first program of its kind thus far 
given, but the indefatigable Dr. McCurdy will probably not 
let it be the last. This is merely a report of an event, not an 
attempt to establish definitions. 
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RECORDING EQUIPMENT FOR PROFESSIONALS 
From data supplied by Daniel A. Wolfert 

For an artist to hear himself as his public hears him 
is an invaluable experience. A few enterprising organists 
have for some years been using recording equipment to let 
their choirs hear exactly how they sound. Such work has 
been done on the usual phonograph disk. Magnetic-tape 
methods are both more convenient and more satisfactory; in 
the long run they can also be more economical. 

The handicap has been the inability to purchase magnetic- 
tape recording equipment, but the K-W Recording Co., 7 
Oliver St., Newark 2, N.J., claims to have devised such 
equipment for the use of choirs, teachers, and artists. The 
advantages of tape recording are many. Repeated playing has 
virtually no damaging effect; a recording can be erased and 
the tape used over again any number of times; surface- and 
needle-scratch are virtually eliminated. And if permanent 
disks are wanted from any tape-recording, the K-W Company 
is prepared to manufacture them at not too great cost even in 
small quantities. ‘Tapes have been played-back as often as 
ten thousand times under controlled conditions without any 
appreciable increase in noise level or any deterioration of re- 
corded quality.” 

The Company is also prepared to take its own equipment 
anywhere within a reasonable range of Newark and make re- 
cordings. ‘The material, either speech or music, will be re- 
corded on location, tapes played back immediately for criti- 
cism by the performers, and any material recorded again if 
so desired. The complete approved tapes, or parts chosen 
from them, can then be copied on disks.’’ That special pro- 
gram of Christmas carols can thus be recorded, disks manu- 
factured, and sold as a money-raising venture by choir or 
church; such a job can be done on even a few hundred disks 
at low enough cost to sell at nominal price and still make 
money for choir or church. 


BORN AN ORGAN—DYING A CUPBOARD 
And what a fate, says Dr. T. Carl Whitmer, composer 

The pictures of the Conrad Doll organ in Lan- 
caster, Pa., in August 1948 T.A.O., brought up memories of 
my own boyhood there. At that time there was in use in the 
First Reformed Sunday-school room an organ likely made 
by the same man, for it was nearly an exact duplicate in every 
detail of the instrument pictured as the cover-plate. 

But about four years ago I dropped into this First Re- 
formed on Orange Street to see again this old instrument and 
found that someone with a ‘criminal-taste’ record must have 
advised an operation, for I found every bit of musical plumb- 
ing had been taken out and the case was being used for a 
secretary or a pantry, I could not tell which. 

Addenda—To Dr. Whitmer 

From D. W. H. Bollman, minister of the Church 
You were right in your conjecture that the case you saw in 
the Sunday-school room is the old organcase, unchanged ex- 
cept that the pipes have been removed and shelves installed. 
We use it now to store the altar cloths and communion imple- 
ments. We feel that it is rather a good & sacred use for that 
lovely old case, and it does keep it in the service of the Lord 
rather than have it simply a sort of museum showpiece. 

Our records show that the old one-manual organ was pur- 
chased for Sunday-school purposes in 1798 and that it cost 
$300. complete. We still have the old pipes safely stored 
away in the basement of the annex. 

{Won't some avid organ fan arrange with Dr. Bollman 
to buy those 150-year-old American-made pipes and restore 
them to use as a separate division of his own residence organ?} 


PUT IT ON YOUR CALENDAR TOO 

“It is the custom in Trinity Church for the congre- 
gation to stand for praise, to sit for instruction, and to kneel 
for prayer. Of course these practises are not compulsory, 
but many find them helpful.”-—Bulletin of Trinity Episcopal, 
Columbus, Ohio, Robert Wolcott Fay, rector. 

















ee 5 P Pe 
PRINCETON UNIVERSITY CHOIR 
the organization Carl Weinrich is making famous; there are 14 fenors-1, 21 
tenors-2, 33 basses-1, 24 basses-2—92 men, 87 of them present for 
the photograph. Mr. Weinrich rejects typical glee-club 


literature in favor of classic and modernistic. 


DETROIT GUILD OF CHURCH MUSICIANS 
An ideal fraternal group with practical aims 

Neither organists nor clergymen will make maximum 
progress in church management until the two groups get 
together for something better than formal hand-shaking. In 
Detroit, Mich., there is a Council of Churches, ‘500 churches 
demonstrating Christian unity.” Nov. 1, 1937, a Guild of 
Church Musicians was organized. Louise Sper of the pub- 
licity committee gives some facts. 

“The Detroit Council of Churches has been the only such 
to set up a music department—the Guild of Church Musi- 
cians—as a regular part of the activities. The organizer and 
executive director has been Dr. Nellie Huger Ebersole, who 
holds conference hours weekly, assisting musicians and min- 
isters with their local problems. One of the most practical 
features has been our assistance in the matter of positions in 
church music; auditions are held each year and music com- 
mittees and ministers are invited to attend. Our membership 
includes organists, choral conductors, and singers. 

“Our Guild of Church Musicians provides music for city- 
wide religious events, such as the Festival of Faith, six 
weeks of Lenten services, etc.; assists the Detroit Public 
Library in its selection of materials dealing with church 
music—books, church songs, anthems, recordings. The 
Memorial Library of some 400 church songs is largely used 
by church soloists. 

“The local Church Directory lists the officers of all faiths, 
including over 500 Protestant churches; now the organist & 
choirmaster is listed for every church. This makes the church 
musician feel that his status has been elevated and that now 
he has a real voice in all the affairs of the church's life in 
Detroit.” 

Meetings are held the first Tuesday of the month; the place 
varies according to the demands of the program. 


OOPS, SO SORRY! 

“Why spoil the Isaac Watts poem by leaving out one 
whole line? Now the information conveyed is incomplete 
and the thing doesn’t rhyme. I am awfully upset about this,” 
says P.C.M. in reference to T.A.O.’s October p.308, column 
2, penultimate item. We supply that lost line 3: 

“The Ram, the Bull, the Heavenly Twins, 

And next the Crab, the Lion shines. 

The Virgin and the Scales; 

The Scorpion, Archer, and Sea-Goat, 

The Man that bears the Watering-Pot, 

The Fish with gleaming tails.” 








ORGAN RECITAL in the form of A SERVICE 
Devised and played by Dr. Clarence Dickinson 
In James Womble’s Church of the Good Shepherd, 
Jacksonville, Fla., Dr. Dickinson used repertory, typography, 
and program-notes, in a way worth copying here as best we 
can within limitations; program was divided into two parts. 
God to Man 
Call to Worship: Vierne, Carillon 
The Church: Novak, In the Church 
Praise: Dickinson, Allegro Maestoso (Storm King) 
Penitence: Bach, Have Mercy On Us O Lord 
Assurance of Forgiveness: Bach, Comest Thou Lord Jesus 
Path of Redemption: Incarnation: Dickinson, Lullaby 
Do.: Atonement: Liszt, Ad Nos 
Man to God 
I Believe: Bach, We All Believe in One True God 
Adoration: Maleingreau, Adoration of the Lamb 
Going Forth into the World: Reger, A Mighty Fortress 
Benediction: Anderson, Grace of Our Lord Jesus 
Postlude: Dethier, O Come Let Us Adore Him 
The program-notes showed the connection between the 
music played and the subject under which it was played; 
there were also brief notes about the music and composers. 


BUSINESS IN CHURCH MUSIC 
By Robert W. Schmidt, Trinity Episcopal, Columbus, Ohio 

I am delighted with Mr. Kelsey’s October article on 
the business of being a church organist. If a few rectors, 
vestries, and the like, would read it they would have a better 
realization of the functions of the church organist. I showed 
it to my rector without getting any particular reaction, but I 
feel that organists in developing a more militant stand should 
bring such things as pension plans and salary inequalities to 
the fore. 

I have been in church music a quarter of a century, as 
choir-boy, organist, and choirmaster, and have performed 
other functions, even to taking the cntire service two or three 
times. But to this day I have no pension or other concrete 
plan, and my cennection with the national church body is 
certainly tenuous, to say the least, though I am married and 
have two daughters. This is not a gripe; I love church 
music and am willing to make a financial sacrifice to remain 
with it. 

LET’S NOT BE TOO FUSSY 

October 1948 p.309 said ‘‘now housed” when it 
should have said “then housed.” We have no way of know- 
ing—and actually we care littlke—when the recording was 
made; nor is there money enough to hire research-workers to 
delve into: the history of every organ & person mentioned in 
these otherwise rather accurate pages. Evidently Musicraft 
made the recording years ago but did not release it until re- 
cently. 
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A MINIATURE UNIT 
By the Wicks Organ Company 

There is something about organ 
tone that so far has defied reproduction 
by any other tone source than wind- 
blown pip<s. Partly because of the 
adaptability of the patented Direct- 
Electric action, the Wicks Organ Co. 
has been unusually successful in the 
small-organ field, though the same 
factory has been equally at home in 
building 3m and 4m organs. 

An instrument especially designed for 
chapels and churches not financially 
ready for a larger instrument, is the one 
here presented. 


V-3. R-3. S-18. B-15. P-224. 
16’ Diapason 73 
8 Flute 73 

Salicional 78 
PEDAL: 
16 Diapason 





ASSOCIATED MUSIC PUBLISHERS, INC. 








Announces with Pride 


THE PUBLICATION OF 


The First Four 
Centuries of Music 
for The Organ 


By JOHN KLEIN 


with Foreword by E. POWER BIGGS 


For the first time in one edition this work makes available a 
complete chronological survey from 1350 to 1750 of the pro- 
gression of art music from vocal to keyboard polyphony. 


Representative compositions of 71 composers from Dunstable 
to Bach, 71 chapters of analytical text, a chronological dia- 
gram showing teacher-pupil relationship, organ specifications 
of historical significance, reproductions of original notations 
and manuscripts, photographs of famous organ cases and early 
keyboards—all these are outstanding features of this anthology. 


For students and teachers, for amateurs and scholars, John 
Klein’s FIRST FOUR CENTURIES OF MUSIC FOR 
THE ORGAN is an invaluable addition to musical literature. 


In two handsome cloth-bound volumes — $20.00 


Send for the descriptive brochure 


ASSOCIATED MUSIC PUBLISHERS, INC. 
25 West 45th Street * New York City 19 
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Flute 
4 Diapason 
Flute 
GREAT: 
16 Flute tc 
8 Diapason 
Flute 
Salicional 
4 Diapason 
Flute 
Salicional 
SWELL: 
16 Flute tc 
8 Diapason 
Flute 
Salicional 
4 Flute 
2 2/3 Salicional 
2 Salicional 
Tremulant 


Crescendos 2: Pipework. Rcgiste. 
Fixed Pistons 2: 














Synthetic 8’ Quinta- 
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dena and 8’ Oboe on the Swell. 

The smaller the organ, the more dif- 
ficult it is to make it successful, but 
those who have never heard & tried 
one of these Wicks miniatures will be 
surprised at the quality of tone and 
variety of effects it produces. As a 
matter of fact, Wicks should be proud 
of its staff of voicers. But all too often 
nobody can be proud of the way these 
instruments are played. However, that 
is the fault of the player, not the design. 
For church use they give unexpectedly 
sturdy support for congregational sing- 
ing and are surprisingly. effective for 
the right kind of organ solo music. 


DETROIT, MICH. 

St. Catherine's Catholic Church 
M. P. Moller 

Installed, September 1948 
Organist, John F. Callaghan 


V-35. R-42. S-45. B-10. P-2563. 
PEDAL 4”: V-5. R-7. S-14. 
16 Bourdon 6”w 44w 


(Rohrfloete-S) 
(Quintaten-G) 
Contrabass 32w 


8 Octave 44m 
(Bourdon) 
(Rohrfloete-S) 

4 (Octave) 
Nachthorn 32m 

Ill Mixture 96m 

16 (Fagotto-S) 

8 (Trumpet-S) 
(Fagotto-S) 

4 (Trumpet-S) 


One prepared-for. There is some con- 
fusion in the data supplied on the 
reeds; we believe they are correct as 
here given. 

GREAT: V-9. R-12. S-9. 


Expressive 
16 Quintaten 61m 
8 Diapason 61m 
Bourdon 61m 
Gemshorn 61m 
4 Octave 61m 
Spitzflocte 61m 
2 2/3 Quint 61m 
2 Superoctave 61m 
IV Mixture 244 
Tremulant 
One prepared-for. 
SWELL: V-12. R-14. S-13. 
16 (Rohrfloete ) 
8 Geigen-Diapason 73m 
Rohrfloete 85m16’ 
Viola da Gamba 73m 
Viole Celeste tc 61m 
4 Principal 73m 
Flute Ouverte 73m 
2 Flautino 61m 
Ill Plein-Jeu 183m 
16 Fagotto 73r 
8 Trumpet 73r 
Oboe 73r 
4 Clarion 73r 
Tremulant 


One prepared-for. 
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These distinguished churches throughout the 
nation bear testimony to the recognized 
EXCELLENCE of the WICKS Organ: 


(A.) Community Church of Ludington, Michigan 
(B.) St. John’s Ev. Luth. Church, Baltimore, Md. 

(C.) Luther Place Memorial Church, Washington, D. C. 
(D.) Chapel of the Madonna Della Strada, Loyola U., Chicago 
(E.) Charles Town Presbyterian Church, Charles Town, W.Va. 

(F.) St. Anthony’s Church, St. Louis, Mo. 
(G.) Eutaw Place Baptist Church, Baltimore, Md. 
(H.) St. Paul’s Catholic Church, Burlington, lowa 
(1.) St. John’s Lutheran Church, Detroit, Michigan 


Inquiries are cordially invited .. . 


WICKS ORGANS 


HIGHLAND, ILLINOIS 
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CHOIR: V-9. R-9. S-9. 
8 Cor de Nuit 73m 
Erzaehler 73m 
E. Celeste tc 61m 
Viola 73m 
4 Nachthorn 73m 
2 2/3 Nasard 61m 
2 Blockfloete 61m 
1 3/5 Tierce 61m 
8 Clarinet 73r 
Tremulant 
One prepared-for. 

ECHO: 
Played from Great and Choir 
8 Chimney Flute 

Viole Sourdine 
Viole Celeste 
4 Chimney Flute 
Violine 
8 Oboe 
Tremulant 


Three prepared-for. 
EcHO PEDAL: 
16 Lieblichgedeckt 
s (Lieblichgedeckt) 
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These Echo divisions are not included 
in the content as figured here, nor are 
any of the prepared-for. 

COUPLERS 26: 

Ped.: G-8-4. S-8-4. C-8-4. 


Gt.: G-16-8-4. S-16-8-4. C-16-8-4. E 
Sw.: S-16-8-4. 
Ch.: S-16-8-4. C-16-8-4. E. 


Crescendos 5: G. S. C. E. Register. 
Crescendo-Couplers 1: All shutters 
to Swell shoe. 


Combons 36: P-6. G-6. S-6. C-6. 
E-4, Tutti-8. 
Reversibles 4: G-P. S-P. C-P. Full- 
Organ. 
Cancels 1: Tutti. 
a 


ST LOUIS, MO. 

Pilgrim Lutheran 

Kilgen Organ Co. 

Dedicated, May 9, 1948 
Organist, Olga Hlavas Russell 
V-22. R-24. S-32. B-6. P-1586. 





"BELIEVE (TOR NOT, 
HOPE HAS AN 


i] 
INTELLIGENT IDEA! 
says CROSBY 


CROSBY: 


Folks, this is fantastic, but old 
Hope has a great idea. He 
thinks everybody ought to give 
U. S. Savings Bonds for Christ- 
mas presents! 


HOPE : 


Thanks for the kind words, son. 
But no kidding, ladies and gen- 
tlemen, those Bonds are sensa- 
tional. They’re appropriate for 
anyone on your list. On Christ- 
mas morning, nothing looks 
better in a stocking—except 
maybe Dorothy Lamour. 


CROSBY: 


Old Ski Nose is correct. And 
don’t forget—you can get ’em 
at any bank or post office. 


Give the Finest Gif ofall. 


U.S. SAVINGS BONDS 


© 












Contributed by this magazine in co-operation 
with the Magazine Publishers of America as a public service. 
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PEDAL: V-2. R-2. S-8. 

16 Bourdon 56 
(Bourdon-S) 
Contrabass 32 

8 (Violin Diapason-S) 
(Bourdon) 
(Bourdon-S) 

4 (Bourdon) 

16 (Trombone-G) 

GREAT: V-5. R-5. S-7. 

8 Diapason 61 
Hohlfloete 61 
Gemshorn 61 

4 Octave 61 

8 Tromba 73r16/ 
(Harp-C) 
(Chimes-C) 
Tremulant 

SWELL: V-9. R-11. S-9. 

16 Bourdon 73 

8 Violin Diapason 73 
Stopped Flute 73 
Salicional 73 
Voix Celeste 61 

4 Flauto Traverso 73 

III Mixture 12-15-19 183 

8 Oboe 73 
Vox Humana 73 
Tremulant 

CHOIR: V-6. R-6. S-8. 

8 Diapason 73 
Melodia 73 
Dolce 73 
Unda Maris 61 

4 Flute d’Amour 73 

8 Clarinet 73 
Harp 49 
Chimes 25 
Tremulant 


COUPLERS 23: 

Ped.: G-8-4. S-8-4. C. 

Gt.: G-16-8-4. S-16-8-4. 

Sw.: S-16-8-4. 

Ch.: §-16-8-4. C-16-8-4. 
Crescendos 3: S. C. Register. 
Combons 24: G-6, S-6. C-6. Tutti- 

6. Manual combons operate also the 

Pedal stops. 

Reversibles 2: G-P. Full-Organ. 
Cancels 5: P. G. S. C. Tutti. 
Chimes: Deagan. 
Blower: 5 h.p. Orgoblo. 

Mrs. Russell's Program 

Karg-Elert, Praise the Lord 

Clokey, Dripping Spring 

A.Dunham, Scherzo G 

ar.Courboin, Belgian Mother's Song 

E.Nevin. Buona Notte 

Mueller. We Thank Thee All 

Bach. Sleepers Wake 

Bedell, Deck Thyself 

Boellmann, Gothic Toccata 


C-16-8-4. 


STOPLISTS 

presented here are not offered as models 
of perfection any more than are the 
programs in the recital and service 
columns; they are chosen to reflect all 
schools of thought and occasionally to 
record an instrument of historic im- 
portance. 
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A Brooklyn Trio 


By WILLIAM A. GOLDSWORTHY 


A composer and retired church organist reviews three services 


F OR the last three Sundays we 
have gone to different churches in Brooklyn, and for three 
Sundays have been rewarded. 

First to the Unitarian Church, Hasold Heeremans organ- 
ist. Knowing him well, we expected a great deal; knowing 
him very well, we were not disappointed. Sincerity, 
strength, and straight forwardness mark his approach to the 
service. A good choir, conscientious, and with a great 
respect for their leader. Consequently we heard a tech- 
nically skilful group, but one which at the same time com- 
prehended the larger aim of the music they sang. The 
hymns were well led, with a marked rhythm that prevented 
dragging by the congregation, which sang heartily. It was 
good to see the clergy sing as lustily as the rest. 

The organ’ music was proper for the service—of fine 
quality, yet not exploiting the performer. We came away 
with an uplift. Our intelligence had not been insulted. 
Our spirits were fed. 

The next Sunday took us to the First Presbyterian where 
Dr. Robert Baker presides. T.S.B. had been so enthusiastic 
over Dr. Baker's work that it almost made us afraid to hear 
him, lest our opinion differ with T.S.B.’s — and everybody 
knows how we so dislike to disagree! [That way of hand- 
ling the truth should make W.A.G. a fit person to occupy 
the White House.] But we need have had no doubts. 
We are in full accord. 

The church itself is beautiful. One is conscious that it 
represents culture, true Americanism at its best; that it is 
a church too, in which God can feel comfortable and wel- 
come. Dr. Baker plays with a buoyancy and keen sense 
of color that are refreshing. His good choir sings with 


ADELPHIA RECORDS 


Pres ents 


0-100! A/B — 
Bach—Fugue & la Gigue (Haskell Organ) 
Bach—Erbarm’ dich mein, O Herre Gott (Wanamaker Organ) 
Played by WALTER BAKER 


0-1002 A/B — 
Bach—Vivace (Sonata 6) (Moller Organ) 
Karg-Elert-—Hymn to the Stars (Moller Organ) 
Played by WALTER BAKER 


| 0-1003 A/B — 
Vierne—Finale from Symphony No. | 
Played by CLAIRE COCI 


0-1004 A/B — 
Mozart—Fantasia in F (Skinner Organ) 
Played by CLARIBEL THOMSON 


All records 12" Ruby Vinylite — 


(Skinner Organ) 


$3.00 each, postpaid 


AMONG OUR RETAILERS: 


New York—G. Schirmer 
The Record Bar 
Liberty 
Philadelphia—H. Royer Smith 
Boston—Chas. Homeyer 


Los Angeles—Gateway to Music 


New Orleans—Mallory's Music 
Shop 


Portland, Ore.—Art Gunther 


Atlanta—Tyler's Gramophone 
Shop 


ALSO: 


Adelphia Record Company 


510 E. Wynnewood Road —_ Wynnewood, Penna. | 








A MERRY CHRISTMAS—WITH MERRY MUSIC! 
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evident enjoyment, excellent balance, brisk tempos, clear- 
cut phrasing, easy enunciation. Here again congregation & 
clergy enjoyed singing the hymns, in the manner of being 
accustomed to so doing. Obviously this is a family church, 
in which most of the congregation have grown up, where 
they have a strong sense of belonging. Dr. Baker hooked 
up the service well, without gaps, and with smooth modu- 
lations. 

After the service an atmosphere of quiet friendliness 
made itself manifest, but unobstrusively and without loud 
chatter, so that we were permitted to enjoy the well worked 
out postlude. Indeed the service entire had been carefully 
planned to the last detail, but it was carried out with 
spontaneity and reverence. 

The third Sunday we went to Holy Trinity to see and 
hear the ‘Red Dean” of Canterbury. Frank and vulgar, 
are we not? But while our convictions are set, still we are 
not frozen into them; one can hear the other side of the 
question without surrendering basic conclusions. A simple, 
kindly soul he was, the Dean, and I for one cannot under- 
stand the disturbance he has produced. He is too colorless 
to convince anyone that he leads a crusade. 

But we had a fine service. Young clever John Huston, 
just taking over in the organloft, gave us uplift and joy. 
He can play, he can accompany, he can lead a congregation 
in some of the most spirited hymn-singing we have heard 
in a long time. Because the church was filled early, he 
needed almost a half-hour of preludial music. He used 
the organ suite of Dallier’s, Invocations to the Virgin, and 
gave it a sense of mysticism & worship we have long since 
ceased to expect from modern French composers. His 
playing is based on solid technic, color sense, balance, and 
sparkling rhythm. If Holy Trinity have the cognizance to 
increase his choir appropriation, they will have something 
of which to be justly proud. 

So we had three fine Sundays, dominated by three clever, 
consecrated men, alike in that all have fine technic, keen 
musical sensibilities. All too have a great sense of color, 
Bob Baker always clamoring for more. Each knows the 
use of the swellshoes; each even uses Tremulants at the 
proper places. Believe it or not, Baroquers, we all like it. 
If we say we do not, the truth is not in us and we be posers. 

Now then, our problem is this: Having three excellent 
organists, all within our immediate neighborhood, where 
do we go to church? As an extra, each church has a good 
preacher. No, this is not heaven, just Brooklyn. 

Before closing, here’s a question: Why is it that some 
Organists repeat year after year the same choral music with- 
out adding any new materials? Each Saturday we scan the 
programs for Sunday, knowing too well what we shall 
find. This morning’s mail brought a fine new work to my 
attention—Camil Van Hulse’s setting of ‘The Beautitudes,” 
a fine piece of writing in the Franck style, twenty to thirty 
minutes in length, worthy of presentation by the finest of 
choirs yet easy enough to be sung by average groups. But 
will it get even one New York performance this season? 
It has a deep spiritual content and will make a strong im- 
pression. Yet we shall probably hear it only after it has 
served its apprenticeship in the so-called “provinces.” 

Would it be possible, in view of the fact that magazine 
reviewers have limited time, to appoint a committee to 
examine all these new works of major importance and 
recommend the best of them to the profession in general ? 

[Committee? Never. Prize-winning compositions are 
always selected by committees and not one in a hundred 
winners is worth the ink required to print it. But T.A.O. 
will set the task to W.A.G. and the readers will, sooner or 
later, find out what he does about it.] 


TRUTH IN A NUTSHELL 
“Discontent is the first step in the progress of a man 
or a nation.” —Oscar Wilde. 


You don’t get more business 
when you don’t even try 
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| The finest organs in America have been built and are 


to be built by organ builders who regularly advertise in T.A.O. 


—check them over in your own mind and see that it’s true. 

1 The finest new organ literature by American composers 
is being published or has been published by publishers whose 
advertisements are appearing in T.A.O.—check that too. 

| The finest concert organists in America, those who have 
been getting the most engagements, regularly seek for more 
engagements through their advertising in T.A.O. 

{ The finest conservatories in America for organists are 
using the advertising pages of T.A.O. Look for yourself. 

§] A flattering number of America’s finest libraries have long 
been T.A.O. subscribers—because T.A.U. is devoted to organ- 
world achievement, not gossip. Want to reach those interested 
more in the organ-world than in seeing their own names in print? 


Is your product right? 


We can’t get increased business when we show no interest in getting 
it, and we can’t get much even then if we’re still unknown. Prosperity 
can’t be gotten on a wish-bone; it must be worked for, and earned. 
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» SERVICE 


tee 
Sei | PROGRAMS 
Column closes the first day of each month. The 
aim is fo show services by organists of nation- 
wide fome and services giving unusual materials. 
RICHARD KEYS BIGGS 
Blessed Sacrament, Hollywood 
‘Catholic Tradition Church Music’ 
Marcello, Heavens Declare the 
Christus Vincit, Ambrosian chant 
Ave Maria, Gregorian-1 
Puer natus est nobis, Gregorian-7 
Puer natus in Bethlehem, Early carol 
Kyrie eleison, Gregorian-1 
Puer nobis nascitus, Scheidemann 
Tanquam agnus, Vittoria 
Adoramus Te Christe, Palestrina 
Lo how a Rose, Praetorius 
Ecce panis angelorum, Lotti 
Kyrie eleison, Hassler 
Panis angelicus, Casciolini 
Adoro Te devote, Biggs 
Ave Maria, Ravanello 
O sacrum convivium, Remondo 
Dextera Domini, Franck 
Biggs, Deo Gratias 
DR. CLARENCE DICKINSON 
Brick Presbyterian, New York 
October Services 
*James, In the Church 
O Israel, Dickinson 
In my heart, Saint-Saens 
Purcell, All People That on Earth 
*Liszt, Thou Art the Rock 
God is our refuge, Foote 
Be strong, Ambrose 
Webbe, Heroic Piece 
*Schumann, Celestial Chorus 
God doth rule, Schumann 
Seek Him that maketh, Elgar 
Elgar, Canticle 
*Merkel, Out of the Depths 
Father Omnipotent, C.-Taylor 
Beneath the shadow, Dickinson 
Bach, In Thee is Joy 
*Reger, A Mighty Fortress 
These things the seer Isaiah, Luther 
Lord we cry to Thee, Zwingli 
Mendelssohn, Ref.Sym.: Finale 
DR. C. HAROLD EINECKE 
*First Presbyterian, Santa Ana 
Complete Morning Service 
Martin, Canonical Suite: Venite 
Matthews, Galilee Prelude 
Processional. 


| William A. 


Goldsworthy 
| AS.C.AP. 


COMPOSER'S 
CONSULTANT 





Glory 








new address 
42 Remsen Street 
Brooklyn 2 
N. Y. 


























HOWARD KELSEY , 
of the Second Baptist, St. Louis, whose dis- 
cussion of the business side of being a 
church organist was published in these pages 
for October 1948. Mr. Kelsey was born on 
a March 31 in St. Louis, finished highschool 
in Brighton, Ill., graduated from Illinois 


Wesleyan University in 1933 with the 
Mus.Bac. degree, from the School of Sacred 
Music in 1935 with the MS.M. At the 
age of 16 he was organist of St. John’s 
Evangelical, Brighton; in 1936 he became 
organist yi Eden Theological Seminary and 
the First Congregational, St. Louis, going to 
his present church in 1944, where he has 
a 3-40 Moller built in 1941 and directs four 
choirs. He is also on the faculty of the 
Washington University, organ instructor in 
St. Louts Institute of. Music, and organist 
of Temple B’Nai El. 


Lord is in His holy temple, Edwards 
Call to Worship, Approach to God (re- 
sponsive sentences), Prayer, Lord’s Prayer, 
Scripture, Call to Prayer, Quiet Moments. 

Hear our prayer, Einecke 
Hymn, Offering, Doxology, 
Dedication. 

Worship, Shaw 
Sermon, Prayer of Consecration, Benedic- 
tion, Choral Amen, Chimes & Celesta. 
HAROLD FRIEDELL 
*St. Bartholomew's, New York 
October and November Anthems 

Ireland, Many waters cannot 

Davies, Whatsoever is born of God 

D.M.Williams, I know not where 

Davies, If any man hath not the Spirit 

Holst, Turn back O man 

Gounod, I am Alpha 

Davies, The Eternal God 

Holst, To my humble supplication 

Darke, Rejoice in the Lord 

Jennings, Say to them that are 
DONALD D. KETTRING 
*East Liberty Presb., Pittsburgh 
Complete Morning Service 

Purcell, Psalm 100 

C.Wood, Psalms 104, 23. 

O come let us worship, Tchaikovsky 
Adoration (hymn), Prayer of Invocation, 
Doxology, Hymn, Apostles’ Creed, Gloria 
Patri. 

Hosanna, composer not named 
Scripture, Choral Response, Pastoral Prayer, 
Lord’s Prayer, Offering. ‘ 

Like as the hart, Novello 
Prayer of Consecration, Hymn, Sermon, 
Prayer, Threefold Amen, Recessional, Bene- 
diction. 

Complete Evening Service 

Titcomb, Cibavit Eos; Prelude. 


Prayer of 
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O Come ye servants, Tye 
Processional, Invocation, Lord’s Prayer, Re- 
sponsive Reading. 

Hear my prayer, Mendelssohn 
Scripture, Responsive Call to Worship, 
Pastoral Prayer, Responses (minister and 
choir), Offering. 

Teneglia, Aria 

Bring an offering, composer not named 
Prayer of Consecration, Hymn, Sermon, 
Prayer. 

r. Now may the light, Barraclough 
Recessional, Benediction. 

That ‘‘Adoration” in the morning service 
was “Holy holy’; “The congregation will 
rise as the choir enters, and will join in 
singing the Adoration (one stanza of hymn 
57) when the choir begins.” 

ERNEST WHITE, Director 

EDWARD LINZEL, Choirmaster 

MARIE SCHUMACHER, Organist 

December Choral Music 
*Hassler, Missa Secunda 
Palestrina, Rorate caeli desuper 
*Gretchaninoff, Missa Festiva 
Gabrieli, Beata es Virgi Maria 
**Gregorian, Litany in Procession 
Handl, O admirabile commercium 
Henschel, O salutaris 
Bai, O bone Jesu 
Kromolicki, Tantum ergo, Op. 11-5 
*Viadana, Missa Cantabo Domino 
Buxtehude, Zion hears her watchmen 
**Gregorian, Litany in Procession 
Byrd, Ego sum panis vivus 
Farnaby, O salutaris 
Rosselli, Adoramus Te 
Bruckner, Tantum ergo 1 
**Mozart, Missa Brevis D 
**Rehm, Messe E 
Hilber, Tui sunt caeli 
*Refice, Missa Sanctae Clarae 
Victoria, Estote fortes in bello 
**16th Cent., Magnificat 
Palestrina, Nunc dimittis 
Desderi, Hodie nobis caelorum Rex 
Rehm, O salutaris 
Perti, Adoramus Te 2 
Kodaly, Tantum ergo 5 

A.G.O. 
announces a series of nine regional conven- 
tions, Feb. to July 1949, from Portland, Me. 
to Portland, Ore., and San Francisco, Calif., 
Houston, Columbia S:C., Detroit, Willkes- 
Barre, St. Paul, and New York City. The 
20th national convention will be held in 
Boston, June 19 to 23, 1950. The Guild 
also announces a nationwide competition in 
organ-playing, winners in chapters to com- 
pete at headquarters, final winner to play 
in the 1950 convention and be awarded a 
‘scroll.’ 

VAN DUSEN CLUB 
has added to its library recordings of Bach's 
Prelude & Fugue in C by Albert Schweitzer, 
and Piston’s Prelude & Allegro by E. Power 
Biggs, both the gift of Dr. Frank Van 
Dusen. At the close of the present school 
year Dr. Van Dusen’s organ pupils will be 
eligible for three contests; winner of one 
will play in the commencement concert, win- 
ner of another will be presented in a Kim- 
ball Hall recital under Bertha Ott manage- 
ment, and winner of the third will contest 
under N.F.M.C. auspices. 

CANTERBURY CLUB 
“The first meeting of our new Canterbury 
Club for college students will be held next 
Sunday at 5:30,” said a note in the bulle- 
tin of St. James’ Episcopal Church, New 
York, G. Darlington Richards organist. 
Thus the idea, originated we believe by 
Trinity Church, Boston, is beginning to 
spread. 

EARLY MUSIC FOUNDATION 
at 845 West End Ave., New York 25, is an 
organization specializing in presenting pro- 
grams of very ancient and very “modern” 
music; you can be a member at $2.00 a 
year, sponsor at $25.00. 
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ROBERT R. CLARKE 
First Methodist, Forth Worth 

Work of the choirs for 1947-8 sea- 
son is presented in an attractive 20-page 6x9 
printed booklet. Carol Choir numbers 30 
girls, grades 4 to 6; Cherub Choir, 32 boys, 
grade 4 to change of voice; Cantus Choir, 
18 junior-high girls, sings 3-part music; 
Chapel Choir, 16 senior-high girls, 3-part; 
Cloister Choir, 34 college-age girls and boys, 
sings 3-part; all the foregoing sing at festi- 
vals and occasional morning service; Men’s 
Chorus, 71 men, “one of the most popular 
music organizations in the Church,” largely 
for the fun of singing, but occasionally sings 
at evening services; Chancel Choir, 62 adults. 
There is also an orchestra of 37 players. 
Organ is a 4-74 Kilgen. 

Anthems are listed in the booklet alpha- 
betically, no indication of choirs participating. 
We omit numbers for Christmas and Easter 
and works common to all choirs; * marks 
anthems used last year also. 

Andrews, Lauda anima 
Arcadelt, Holy Redeemer 
Achangelsky, Hear my prayer 

*Incline Thine ear 
Arensky, Praise the Lord 
*Bach, Come dearest Lord 

*From deepest woe 

*Jesu Joy of man’s desiring 

Jesu priceless Treasure 

Now let all the heavens adore 

*O Saviour Sweet 

Sound your knell 
Balakinoff, Rejoice my soul 
*Beach, Evening Hymn 
Bitgood, Hosanna 

Prayer is the soul's sincere 
*Bowes, Master what shall I do 
*Brown, Only-begotten Word 
*Butcher, Let all mortal flesh 

*Ponder my words 
*Christiansen, Built on a Rock 
Darst, My soul doth magnify 
*Davies, God be in my head 
*Dickinson, Beneath the shadow 

*Earth and Man 

*For all who watch 

*Joseph’s lovely garden 

*List to the lark 

Roads 

Thy Word is like a garden 

We adore Thee , 

*Dieterich, Eternal God 
*Franck, O Jesus grant me hope 

*O Lord most holy ‘ 

Psalm 150 
Gallus, Worthy is the Lamb 
*Gardiner, Evening Hymn 
*Holst, The heart worships 

Savior of the world 
*Ivanov, Bless the Lord 


Louis F. Mohr 


& Company 


Organ Maintenance 
2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 
EMERGENCY SERVICE 
Yearly Contracts 








ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 
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*Ireland, Greater love 
*Kitson, Lord it belongs not 
Langlois, Holy Lord God Almighty 
Lundquist, All glory be to God 
Lord Jesus Who doth love me 
*Our loving God 
*Prayer to the Holy Spirit 
Marsh, Come ye blessed 
*Martin, Incline your ear 
*Noble, Souls of the righteous 
Palestrina, Praise be to Thee 
*We adore Thee 
*Purcell, Thou knowest Lord 
*Rachmaninoff, Glorious forever 
*Reissiger, Lord of spirits 
Rowley, Praise 
*Shaw, With a voice of singing 
*Worship 
Sullivan, Turn Thy face 
*Tallis, All praise to Thee 
*Thiman, Immortal Invisible 
*Wesley, Lead me Lord 
Willan, Before the ending of the day 
*I looked and behold 
Williams, Truth sent from above 
*Woodward, Radiant morn 
EAST ORANGE, N.]J. 
Arlington Avenue Presbyterian, Kenneth 
Yost organist, installed its new 3-45 organ 
during November, built by the Peragallo 
Organ Co.; stoplist & photos in later columns. 
YORK, PA 
St. Paul’s Evangelical installed its new 2-29 
Moller during October; stoplist in later 
columns. 
KILGEN ORGAN CO. 
announces the following installations: 
Arkadelphia, Ark., First Methodist, 2-18, 
Mrs. H. Grady Smith organist. 
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Indianapolis, Christ Temple, 3m, Decem- 
ber installation. 

Pampa, Texas, First Baptist, 3-29, mem- 
orial to Tom and Ora Mae Rose, completed 
in November. 

RAISING ORGAN FUNDS 
Edward A. Wallace, organist of Base Chapel, 
Langley Air Force Base, Hampton, Va., pre- 
sented Virgil Fox in recital Oct. 25, the 
first of a monthly series of guest recitals, to 
raise funds to restore & enlarge its 1934 
2-12 Moller to a 3-40. An audience of 
some 1200 attended. Future concerts will 
include organ, solo voice, and choir. Pro- 
gram played by Mr. Fox: 

Bach, Thee Choralpreludes 

Come Sweet Death 

Prelude & Fugue D 








e 
Paul H. Eickmeyer 
M. Mus., 4.A.G.0. 
KALAMAZOO MALE CHORUS 
Kalamazoo, Michigan 
ST. PAUL’S EPISCOPAL CHURCH 
Lansing, Michigan 














C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
First Presbyterian Church 
Santa Ana, California 














Robert Elmore 


Concert Organist 














Butte, Mont., Immaculate Conception 
Church, 3-24, installed at the left of the Mgt.: Bernard R. LaBerge, Inc. 
sanctuary, console & choir on a “mezzanine 119 West 57th St. ees New York 
balcony behind the high altar.” 

e e 

| Corliss R. Arnold | Harold Fink. 
| M. Mus. | ° 
| Organist and Choirmaster | Recitals 


| FIRST METHODIST CHURCH 
| El Dorado, Arkansas 


Box 242 Englewood, N. J. 














Cyril Barker 


Ph.D., M.M., A.A.G.O. 
Detroit Institute of Musical Art 
(University of Detroit) 
First Baptist Church, Detroit, Mich. 





Norman Z. Fisher 


M.S. M. 
Organist and Choirmaster 


East Dallas Christian Church 
Dallas 4, Texas 














Martin W. Bush 


F. A. G. O. 

First Central Congregational Church 
Chairman, Music aa 
UNIVERSITY OF OMAHA 

Omaha, Nebraska 





Charles W. Forlines 


RECITALS 
Associate Professor of Music 


MORRIS HARVEY COLLEGE 
Charleston, West Virginia 














Joseph W. 
CLORET 





Grigg Fountain 


M. Mus. 
Faculty 
OBERLIN CONSERVATORY 
Oberlin Ohio 














Donald Coats 


ST. PAUL’S CATHEDRAL 
Wilshire at Figueroa 


Los Angeles, California 


—_— Aver 














Dubert Dennis 
cnn omens 
First Church 


Oliver Herbert 


Mus. Doc. 
The First Church in Albany 




















Christi 
Oklahoma City 





Albany, New York 
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Franck, Prelude-Fugue-Variation 
Mendelssohn’s Sonata 1 
Edmundson, Elfin Dance 
Middelschulte, Pedal Etude 
Dupre, Prelude & Fugue Gm 


VIRGIL FOX 


now has his new 5m Aeolian-Skinner con- 
sole working for him in Riverside Church, 
New York. Looks like he has a stopknob 
or piston in it for each note Bach ever 
Some day T.A.O. will take a year 


wrote. 


off and tell you about it. 
PRIZES & COMPETITIONS 


$1000. and publication are offered for a 
20-minute organ composition in three or 
four movements, by the Pennsylvania College 
for Women, Pittsburgh, Pa.; 


Sept. 1, 1949. 


American Academy in Rome, 


contest closes 


101 Park 








Edw. A. Hillmuth, Jr. 


Organist & Choirmaster 
ST. PETER’S CHURCH 
Essex Fells, N.J. 
Address: 
57 Luddington Road, West Orange, N. J. 














Horace M. Hollister 


M. S. M. 
Organist-Director 


Mt. Lebanon Methodist Church 


Pittsburgh 16, Penna. 














Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
First Christian Church 
Salina, Kansas 








Ave., New York 17, announces a fellow- 
ship valued at $3000. for composers; apply 
before Feb. 1, 1949. 

Competition for an orchestral composition 
is announced by Emanuel Vardi, 524 West 
46th St., New York; closes March 15, 1949. 

Donald W. King won the current Pea- 
body Conservatory organ scholarship. 


DR. T. CARL WHITMER 
has been appointed composer-in-residence for 
the year in the Pennsylvania College for 
Women, Pittsburgh, Pa. 

SOAK THE AMERICANS 
That's the motto of the alleged United 
Nations. The u.n. finance committee stacks 
it up this way: 
39.89% U.S.A. to pay; 
11.37% Great Britain; 

6.34% Dear little communist russia; 
6.00% France; 

6.00% China. And we'll 
dupes enough to pay it too. 

JUDGE YOURSELF 
Following are the points on which the 
A.G.O. will judge contestants in the organ- 
playing competition: technic, style & facil- 
ity; accuracy; rhythm; registration; interpre- 
tation; personal artistry & taste, general 
musicality & imagination shown, selection of 
work or works played. 

PAY YOUR BILLS 
or else the credit man’ll get you. The 
M.P.A. in New York headquarters has es- 
tablished a credit information service to pro- 
tect its members against dealing with that 
small minority in the music world who just 
won't pay their bills. T.A.O. isn’t throwing 
stones; no, it merely throws out. that class 
of person and never again permits the name 
in its pages. After all, there are quite 
enough good & honest people in our organ 
— no need to deal with the other kind 
at all. 


be dopes & 








Choirmaster 


Gilbert Macfarlane 


— Organist 
Director of Choir School 


TRINITY CHURCH 
Watertown, N. Y. 


Robert M.. Stofer 


M.S. M. 
Organist and Choirmaster 
The Church of the Covenant 
Cleveland 














Harold Mueller 


F. A. G. O. 


#, LUKE’S EPISCOPAL CHURCH 
.» F, CONSERVATORY OF MUSIC 


San Francisco 


Charles Dodsley Walker 














George Kemper Ogden 


Organist and Minister of Music 


Lakewood Methodist Church 
Lakewood, Ohio 





Samuel Walter 


Trinity Church, Newton Centre 
Boston University 














Roy Perry 
First Presbyterian Church 
KILGORE, TEXAS 





G. Russell Wing 


M. S. M. 


Organist and Director 
First Congregational Church 
La Grange, Illinois 














Grace Cathedral 


Richard Purvis 


Organist and Master | 
of the Choristers 


San Francisco 





, E. Richard Wissmueller 


Organ Department 
Palestrina Institute of Sacred Music 
AVAILABLE FOR RECITALS 
1509 Broadway, Detroit 














D., 














Irene Robertson 


oe 

FIRST METHODIST CHURCH 
UNIV. of aa had me CALIFORNIA 
geles 


F.A.G.O. 











Dale W. Young 


M. MUS. 
Zion Evangelical Church 
Jordan Conservatory — Butler University 














Indianapolis 





A NIFTY NUMBER 


from the good old days. Stellwagen made 
it in 1636 for Jakobikirche, Luebeck, Ger- 
many, and the Hon. Emerson Richards 
brought back this photo on one of his vari- 
ous trips of critical and detailed inspection 
of the organ world made famous by such 
as Silbermann and Schnitger. All wood and 
plenty crude; wood resonator, extremely 
short; wood block holding the reed; and 
a reed abnormally long. Germans call it 
Krummbhorn, Frenchmen Cromorne, which 
name Audsley prefers; Bonavia-Hunt ignores 
it; Wedgwood says “see Clarinet.’ Possibly 
G. Donald Harrison is its most active user 
in the world today. Its tone resembles, says 
Audsley, a Clarinet, but “with a smoother 
and mournful character”’ And he says it ts 
“highly desirable’ in organs today. See 


Cover-Plate of July 1948 T.A.O. for a 
sample by Mr. Harrison; says Mr. White, 
“Krummborn has a thin tone, Clarinet a 


fatter tone.” 


EDMUND B. WRIGHT 
formerly organist and instructor in Hollins 
College has been appointed instructor in 
organ and assistant to the director of the 
Conservatory at Baldwin-Wallace College, 
Berea, Ohio. 








Organ Maintenance 


Rebuilding — Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 


Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 


Chester A. Raymond 
Organ Builder 


44 Spring Street — Princeton, N. J. 
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HENRY WHIPPLE 
First Presbyterian, High Point, N. C. 

Mr. Whipple’s first season 1947-8 
in High Point has been summarized in a 
20-page mimeographed booklet with printed 
cover. 

Junior Girls Choir, ages 9 to 11, 18 girls, 
7 with 100% attendance record, 74 meetings 
including 15 services, three rehearsals a 
week. 

Boys Choir, ages 8 to change of voice, 15 
boys, 6 with 100% record, 81 meetings in- 
cluding 17 services, three rehearsals a week. 

Intermediate Choir, 17 girls, 12 to 14, 4 
with 100% record, 53 meetings including 
19 services, one rehearsal a week. 

Senior Choir, 26 adults, 2 with 100% 
record, 85 meetings including 46 services, 
average attendance 88%. 

Numbers marked * are those used by Mr. 
Whipple in his former church and found 
good enough to use in this new position. 
We omit works common to all choirs, and 
also works inadequately identified by com- 
poser. 

Boys and Girls 
*Bach, O Savior Sweet 
Gower, There is a green hill 
Handel, Thanks be to Thee 
Hobbs, When Jesus lived 
Holkins, I sing a song 
Herzog], Hosanna 
*Lutkin, Into the woods 
Messiter, Rejoice ye pure in heart 
Malotte, Lord’s Prayer 
E.Smith, Now comes the day of flowers 
Vulpius, Now God be praised 
Wesley, Lead me Lord 
West, Marching with the heroes 

Intermediate 
Bach, In faith I calmly rest 
Bain, Lord’s my Shepherd 
*Dickinson, All hail the Virgin’s Son 
Franck, O Lord most merciful 
*Handel, Thanks be to Thee 
Isaak, Now all the woods are sleeping 
Mendelssohn, Hear my prayer 
Mozart, Ave Verum 
*Thompson, Spring bursts today 
Vulpius, Praise we our God 

Senior Choir 
*Andrews, Praise my soul 
Arcadelt, Hear my prayer 
Arensky, O God we pray 
Attwood, Teach me O Lord 
*Bach, Jesu Joy of man’s desiring 

In faith I calmly rest 
Beethoven, Heavens are telling 
*Bortniansky, Lo a voice to heaven 
Dvorak, Psalm 23 
Farrant, Call to remembrance 
Grazioli, God be with us 
*Holst, Turn back O man 
Homer, Sheep and Lambs 
Ivanov, Bless the Lord 
Jennings, Springs in the desert 
Lovelace, Come Thou Almighty King 
Lotti, Joy fills the morning 
Marryott, Gateway Carol 
Marbeck’s Communion Service 


THE INSTANT-MODULATOR 
Modulation from any key to any other at a glance— 
no pages to turn . . . INSTANT, COMPLETE, and 
MUSICAL. Truly a boon to organists and accompanists. 
Nothing to compare with it! Write and let us show you 
what delighted users throughout the country say 
about it! 

Price $2.00 postpaid. Money-back guarantee. 
THE MARVIN MUSIC EDITION 
| 260 Handy Street — ew Brunswick, N.J. 




















Texas Organ Service 


Tuning, repairing, organs rebuilt—20 years in the 
Southwest on all makes. Centrally located on U.S. 


80 and 281 to cover Southwest easily. 


R. P. CONDRON 


Morgan Mill, Texas 
or P. 0. Box 285, Stephenville, Texas 
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OWEN BRADY 
assistant organist-choirmaster of St. Bartholo- 
mew’s, New York, and recently appointed 
also to St. Stephen’s Episcopal, New York, 
where he has a 2-13 Roosevelt of 1884 and 
a choir of 10 men and 5 boys. He was 
born on a July 1 in Denver, Colo., had his 
highschooling there, took two years of study 
in the University of Colorado, and is now 
taking two more years in Juilliard. He 
joined the St. Bartholomew’s staff in 1947. 
He studied organ with, chronologically, 
Everett Hilty, Dr. David McK. Williams, 
E. Power Biggs, Vernon De Tar; choral 
conducting with Robert Shaw, Julius Her- 
ford; he is now studying voice-production 
with Crystal Waters. From 1942 to 46 he 
was, like many others, out of circulation; 
the navy had him. 


*Palestrina, We Adore Thee 

*Purcell, Rejoice in the Lord 
*Thou knowest Lord 

Rachmaninoff, Triumph thanksgiving 

*Rogers, Seek Him that maketh 

M.Shaw, with a voice of singing 

Stainer, God so loved the world 

*Sullivan, Turn Thy face 

*Thiman, Hymn of Freedom 
Immortal Invisible 

Thompson, Father in Thy mysterious 

Vulpius, Now God be praised 

*Zingarelli, Go not far from me 
Organ—American Composers 

Borowski, Son. Am: Andante 

DeLamarter, Nocturne (Fountain) 

Purvis, Communion 

Rogers, Arioso Ancient Style 
Prologue (Suite) 

Russell, Song of Basket-Weaver 
Bells of St. Anne 

Sowerby, Carillon 
Hymntune organ pieces have been omitted 

here. 


AUGUST MAEKELBERGHE 

has made not only his congregation but also 
the Detroit press take such note of his 
current recitals in St. John’s Church that 
funds have been provided to support a series 
of Sunday evening concerts with guest artists. 
Mr. Maekelberghe is currently forming a 
chamber-music orchestra for -concerts under 
his direction. 
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JEAN SLATER APPEL’S 
“Short Requiem’ had its first performance 
Nov. 7, 1948 in the National Presbyterian, 
Washington, D.C., Theodore Schaefer di- 
recting. Other unusual works in Mr. Schae- 
fer’s current season are Alberto Ginastera’s 
“Lamentations of Jeremiah’’ and Kodaly’s 
“Psalmus Hungaricus.” . 

HOORAY, IT’S A GIRL! 
Celinda Jean. Nov. 5, 1948. Monmouth, 
Ill. Pon ’n Mom? Let’s ignore them. But 
if you insist, they're Mr. & Mrs. R. N. L. 
Forman. Treat her swell now, Bob. 

DR. JOHN MILTON KELLY 
has been appointed director of the depart- 
ment of church music in San Francisco 
Theological Seminary, San Francisco, Calif. 

MUSICAL OPINION 
in London announces a new subscription 
price of 13/6 effective Jan. 1, 1949. “This 
is the first increase in 30 years and has be- 
come necessary by the great advance in 
wages in the printing trade during the past 
ten years.” T.A.O. will handle American 
subscriptions for Musical Opinion and The 
Organ as usual; the new rates effective at 
once: 
$3.35 Musical Opinion; 

3.10 The Organ; 

6.20 Both together; 

5.10 Musical Opinion & T.A.O.; 

4.85 The Organ & T.A.O.; 

7.85 All three combined. 


Robert Baker 


Sac. Mus. Doc. 
First Presbyterian Church of Brooklyn 
Temple Emanu-El, New York City 








RECITALS INSTRUCTION 














Paul Allen Beymer 


WA-LI-RO 
Boy Choirs 
Christ Church, Shaker Heights 22, Ohio 














Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 














St. Luke’s Choristers| 


Long Beach, California 
William Ripley Dorr, Director 
Mus. Bac., B. S. 

Latest Motion Picture Releases: 
SONG OF LOVE 
MAGIC TOWN 
FIGHTING FATHER DUNNE 























ORGAN MUSIC for YOUR REPERTOIRE 


The new ‘stunning’? Impromptu Aria (J. Fischer & Bro.)—The “brilliant” Fantasia 
The “dramatic” De Profundis—The “moodful” Let All Mortal Flesh Keep Silent 
For your services try the “Communion 


By AUGUST MAEKELBERGHE, composer of the popular Triptych 


Service in D”; it’s “different.” 
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Past 
RECITALS 


Confined to programs of special 


re! Ave S| 
Saapagt™ é 
—————= =} charecter or given by those who 
have made their names nationally important. This 
column closes on the first day of each month 


DR. WARREN D. ALLEN 
Stanford University 
Baroque Organ Music 
Schmid, Galliard 
Merulo, Toccata 
Frescobaldi, Prelude & Fugue 
Canzona After Epistle 
Dandrieu, Musette G 
Handel, Berenice: Minuet 
Handel’s Occasional Overture 
WALTER BAKER 
Peabody Conservatory 
Faculty Recital 
Mendelssohn’s Sonata 1 
Bach, Prelude & Fugue D 
Reubke’s Sonata 
Karg-Elert, Hymn to Stars 
Vierne, Divertissement 
Langlais, Nativite 
Karg-Elert, Toccata 
*GEORGE SAWYER DUNHAM 
Porter Congregational, Brockton 
Purcell, Trumpet. Tune (with 4 trumpets) 
Bach, O Man Bewail; Toccata & Fugue Dm. 
Macfarlane, Evening Bells & Cradle Song 
Arne, Flute Solo 
Edmundson, Bells Through the Trees 
Marcello, Psalm 18 (with 4 trumpets) 
H.M.Dunham, In Memoriam 
Sonata 2: Finale 
Henry M. Dunham gave the dedicatory re- 
cital on the Austin built in 1899; his 
nephew gave this recital on the same organ 
after its rebuilding by Austin last summer. 
*MARCEL DUPRE 
West Point Cadet Chapel 
Bach, Toccata-Adagio-Fugue C 
Handel’s Concerto 8 
Liszt, Weinen Klagen 
Franck, Piece Symphonique 
Dupre, Crucifixion; Resurrection; 
Prelude & Fugue C. 
Improvisation 
*JOHN WRIGHT HARVEY 
West Point Cadet Chapel 
Mulet, Tu es Petra 
Brahm’s 2 Choralpreludes 
Bach, Passacaglia 
Karg-Elert, Saluto Angelico 
Dupre, Variations on a Noel 
Russell, Bells of St. Anne 
Widor, 6: Allegro 
EDWARD G. MEAD 
Miami University 
Bach, Fantasia & Fugue Gm 
Byrd, Pavane 
J.C.F.Bach, Gigue Rondo 
Beach, Prelude on Folktune 
Franck, Chorale E 
Bairstow, Evening Song 
Weaver, Cuckoo 
A.Snow, Distant Chimes 
Mead, Fantasy on Hanover 
Widor, 6: Adagio; Finale. 
CLAUDE MEANS 
Christ Church, Greenwich 
Buxtehude, Te Deum 
Karg-Elert, O God Thou Holy - 
Bach, Come Thou Savior; Fugue Bm. 
Franck, Prelude-Fugue-Variation* 
Dupre, Toccata 
Elmore, Air* 
Vierne, Berceuse; Carillon. 
CLAUDE L. MURPHREE 
University of Florida 
Hollins, Concert Overture Cm 
Stanley, Concerto G 
Reubke’s Sonata 
Edmundson, Bells Through the Trees 
Sowerby, Fantasy for Flute Stops 
Diggle, Scherzo Fughetto on Dixie 





Mana-Zucca, Supplication 
Dethier, The Brook 
ROBERT NOEHREN 
Davidson College 
Daquin, Noel 
Bach, Passacaglia; To God Alone. 
Brahms, Rose Breaks Into Bloom 
Saint-Saens, Prelude Ef 
Dupre, Variations on a Noel 
Bingham, Primavera 
Maleingreau, Tumult in Praetorium 
Honegger, Fugue Csm 
Messiaen, Symphonic Meditation 
DR. HUGH PORTER 
Mount Holyoke College 
Purcell, Trumpet Voluntary 
Martini, Gavotte 
Bach, 3 Choralpreludes 
Karg-Elert, Abide O Dearest Jesus 
Bingham, Primavera; Toccata on Leoni. 
Dupre, Elevation 
Jongen, Toccata 
DR. HENRY F. SEIBERT 
Holy Trinity Lutheran, New York 
Reger, Te Deum 
Bingham, Twilight at Fiesole 
Barton, On the Lake of Galilee 
Bach, 2 Choralpreludes 
Fantasia & Fugue Gm 
Bubeck, Meditation 
Faulkes, A Mighty Fortress ‘ 
It is difficult to find any one program 
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this month for special commendation, though 
several of them use a little honest concert 
music; those given in educational institu- 
tions are not for public enjoyment but for 
pupil instruction and dare not be follow- 
ed as models of concert materials. The 
average recital-giver will find the following 
of true appeal to cultured people who have 
not taken a conservatory course and don’t 
intend to: 
Macfarlane, Evening Bells 
Edmundson, Bells Through 
Russell, Bells of St. Anne 
Weaver, Cuckoo 
Snow, Distant Chimes 
Dethier, The Brook 
Bingham, Twilight at Fiesole 

Of course, don’t use such pieces if you 
want your audience to get out and stay out. 


FRANCIS POULENC 
whose music has been largely made famous 
in America by E. Power Biggs, arrived from 
France late in October for concert per- 
formances featuring his own works. His 
Concerto for Organ & Strings had its first 
performance in the Boston Symphony series 
Oct. 29, Mr. Biggs soloist, Richard Burgin 
guest conductor. As usual, the program was 
repeated the next evening and Poulenc was 
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“ ORGOBLO 


Thousands of Orgoblos are used in churches, colleges, and theatres. Of 
those thousands, many have been giving the superior service for which 
they are noted for more than 40 years. 


The secret of their long-proven service is in the extreme simplicity and 
durability of construction. Quietness through smooth airflow, and high- 
efficiencies without surges at all loads, are Spencer features. Orgoblo 
demands a minimum of service attention. 


As sturdy as a bridge, with all metal, rust-resistant and reinforced con- 
struction—ORGOBLO insures long, dependable service. 
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THE SPENCER TURBINE COMPANY, HARTFORD 6, CONN. 
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POWELL WEAVER 
American Composers: Sketch No. 70 

Since our first report on Mr. Weaver, 
No. 31, Feb. 1936, his compositions & im- 
portance have greatly increased, climaxing at 
the moment in his superb Copper Country 
Sketches. The technical record: born June 
10, 1890, in Clearfield, Pa.; studied organ 
with Gaston Dethier, Pietro Yon, theory 
with Percy Goetschius, Ottorino Respighi; 
began playing in the Presbyterian Church, 
Clearfield, 1905; married and has one child, 
Tom, aged 8. Positions: First Baptist, Kan- 
sas City, Mo., since 1937, and Temple B’Nai 
Jahudah; “these two jobs keep me out of 
mischief; I have given up all teaching, to 
devote more time to composition.” 


Marshall Bidwell 


Organist and Musical Director 








Carnegie Institute 


PITTSBURGH PENNA. 














Richard Keys Biggs 


BLESSED SACRAMENT CHURCH 

















HOLLYWOOD 
Address: 6657 Sunset Blvd., Hollywood 
WILLIAM G. 
BLANCHARD 
Organist 


Pomona College 


CLAREMONT CALIFORNIA 

















John F. Callaghan 
Mus.M., A.A.G.O. 
Recitals and Instruction 


MARYGROVE COLLEGE 
Detroit 21, Mich. 














Charles Harlan Clarke 


Mus. Bac. 


| 
| Organist and 
Master of the Choristers 


Saint Mark’s Church 


Evanston, Illinois 














Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 
Graham Eckes School 
Palm Beach, Fla. 
Specialist in 


JUNIOR CHOIRS 
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Powell Weaver 


The new list shows in 
5 secular choral works, 
1 orchestral work, 
5 others in manu- 


Compositions ? 
print 1 piano piece, 
12 anthems, 15 songs, 
Moon-Marketing, with 
script. 

Published organ works: 

Bell Benedictus 
Christmas Pastorale 
Copper Country Sketches: 

Passacaglia 

Laughing Water 

Toccata 
Cuckoo 
Gothic Cathedral 
Prayer of St. Chrysostom 
The Squirrel 

Organ and Piano Duet 
Exultation 

All can be obtained from J. Fischer & 
Bro. who publish four of them, or the H. 
W. Gray Co., publishers of one. 

His Fugue "for Strings was first performed 
by the Kansas City Symphony in 1947 and 
repeated in an N.B.C. broadcast; Denver 
Symphony played it in October 1948, the 
Oklahoma Symphony in November 1948, 
and it’s scheduled for performance by the 
Dallas Symphony. ‘But, a strange thing, I 
cannot get any of the eastern conductors to 
even look at my scores.” Not strange at 
all; these foreign-born eastern conductors are 
interested only in American dollars, not 
American music. 

At least half of Mr. Weaver's organ pieces 
are splendid recital material, both for musical 
appeal and structural content. 


RECITALS STOPPED 
Arthur Schnabel, American pianist, gave 15 
recitals in England and was to give 15 
more but was prevented by the “ministry of 
labor” because the British Incorporated So- 
ciety of Musicians ‘“‘urged that foreign artists 
be barred from concert appearances in 
Britain.” 

REMICK MUSIC CORP. 
has taken over the catalogue of the Gamble 
Hinged Music Co., Chicago. 

HE SURVIVED DECATUR 
and is now safe in Atlanta, anyway that’s 
what the newspaper said. A. Douglas Wau- 
chope “will assume his duties in Trinity 
Methodist after surviving several large De- 
catur churches.”” Somebody ought to do 
something about that. Don’t be too angry, 
Illinois; this Decatur is in Georgia, where 
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the democrats are. Mr. Wauchope puts the 
record straight: In his first Decatur church 
he had “a 35-year-old organ in the last 


* stages of decay”; in his next Decatur church 


e had “an even worse organ, which could 

be called an organ through courtesy only. 
After four years of unsuccessful effort to 
remedy the situation I moved to Trinity 
Church where I have a fine 3m Austin. 
| trials & tribulations have finally paid 
off. 








Clarence Dickinson 
CONCERT ORGANIST 


Organist and Director of Music, The Brick Chureh; 
Director-Emeritus and Member of Faculty 
Schoo] of Sacred Music, Union Theological Seminary 


NEW YORK CITY 














Charles H. Finney 


A.B., MUS.M., F.A.G.O. 


HOUGHTON COLLEGE 
and Wesleyan Methodist Church 


Houghton, New York 














Maurice Garabrant 
M.S.M., F.T.C.L. 


The Cathedral of the Incarnation 
Organist, Adelphi College 
Director, The Long Island Choral Society 


Garden City, N. Y. 


Alfred Greenfield 


Conductor 
Oratorio Society of New York 














Chairman, DEPARTMENT OF Music 
University College - New York University 














D. Deane Hutchison 


Recitals and Instruction 


First METHODIST CHURCH 
PEORIA, ILLINOIS 


Mgt. Val Jayne 














Frank B. Jordan 


Mus. Doc. 


Drake University 


Des MOINES IOWA 




















Organ Architect ° 








Laurence H. Montague - A. A.G.O. 


81 Princeton Blvd., Kenmore 17, N. Y. 
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AMERICAN COMPOSERS 
On programs of major orchestras 

National Music Council Inc., 338 
West 89th St., New York 24, N.Y., has 
issued its 9th annual survey of the programs 
of 25 major American orchestras with re- 
gard to their performances of works by 
American composers during the 1947-8 
season. American composers on the pro- 
grams, known especially in the organ world, 
were Chadwick, DeLamarter, Foote, Hanson, 
McDonald, Piston, Read, Still, Taylor. 

We list the orchestras here in the order 
of their use of music by native-born Ameri- 
cans, the first figure giving the percentage of 
American-born works compared to the total 
works played; next figure gives the number 
of works by American-born composers; next 
the number of works by foreign-born com- 
posers naturalized or merely making their 
money here; and the final figure gives the 
total number of works performed. 
Oklahoma—16.1%-10-4-62 
San Antonio—14,6%-13-1-89 
Indianapolis—14.3 %-5-2-42 
Boston—11.8%-9-8-86 
Buffalo—11.4%-4-1-35 
New York—11.3%-17-9-150 
San Francisco—10.8%-8-10-74 
Columbus—10.3 %-3-3-29 

The rest of them fell below 10% and are 
not worth mentioning, but we name some of 
the most prominent of them and nominate 
them for the Hall of Stupidity & Ingrati- 
tude: 

Detroit—9.7%-7-2-72 
Cleveland—9.2%-6-4-75 
Los Angeles—8.1%-5-10-62 
Cincinnati—7.4%-7-6-94 
Rochester—7.1%-3-3-42 
Minneapolis—5.6%-4-6-72 
Philadelphia—5.3 %-5-9-94 
Chicago—5.2%-6-6-115 
Denver—4.5%-3-2-67 

St. Louis—3.2%-3-9-93 

All these foreign-born conductors in our 
land get more money here than they could 
possibly get in their home countries or any- 
where else. If they had the native culture 
they're supposedly born with, they would 
not ignore the music produced by the people 
who feed them. And by music we do not 
mean the trash they play by such Americans 
as Carpenter, Copland, Harris, Thomson, et 
al., but that infinitely worthier school of 
composition that never gets the slightest 
chance to be heard because it is genuinely 
musical and doesn’t descend to atrocities to 
catch attention. 


FLOR PEETERS 
Belgian composer and organist 
Belgium has contributed much to the 


CHURCH OF 
SAINT MARY THE VIRGIN 


NEW YORK 


Ernest White 


Musical Director 


Edward Linzel 
Choirmaster and Organist 


Marie Schumacher 
Organist 
| 
For recitals by these players 
address 
145 West 46 St. — New York 19 
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e The ORGAN VIRTUOSO ® 





Hear at Least One Great 
Organist Each Year 





O HEAR a great artist is a privilege, 
accorded to only a few—sometimes only 
once in a lifetime. What would you give 
to have heard Bach, to have seen him 
play, to have studied his technic as he sat 
at the organ? Great artists are few and 


far between. 


They are individualistic; 


their work is not duplicated by another. 
They cannot be imitated or duplicated; 


they are themselves, alone. 


To have 


heard them, even once, is to have stored 
up in one’s memory a treasure of great 
price. Great organists can play only a few 
recitals each season; no two programs are 
ever played exactly alike; their environ- 
ment is never the same. So when oppor- 
tunity and conditions make it possible for 
you to hear a great artist, don't neglect 
the opportunity. 


Have him, see him, hear him, Now! 


You may never have another chance! 


organ world, both in composition and in re- 
cital. Through the pen of a fellow-Belgian, 
Firmin Swinnen, famous in America as re- 
citalist and composer, T.A.O. first mentioned 
Mr. Peeters in its January 1940 pages, fol- 
lowed in April 1940 by additional materials. 
Mr. LaBerge brought Mr. Peeters to America 
for his first concert tour in April-May 1946, 
with a return engagement in Oct.-Nov.-Dec. 
1947. Since then Mr. Peeters’ output of 
organ compositions has become increasingly 
well known. 

He was born July 4, 1903, in Tielen, Bel- 
gium, and began playing the organ in a 
church there in 1910. He studied organ 
with Oscar Depuydt, Marcel Dupre, Charles 
Tournemire; in 1923 he graduated from 
the Lemmens Institute, Mechelin. In 1923 
he was appointed to the Cathedral, Mechelin, 
and in addition is professor in the Lemmens 
Institute, the Royal Conservatory in Ghent, 
and Conservatory of Tilbourg, Holland. He 
married Maria Van Gorp in 1928 and they 
have three children, all active in music. 

As a composer he has been very active; 
the printed list of his published works fills 
two printed pages and includes songs, piano 
pieces, masses, etc. 

Published organ works—and this list goes 
by opus numbers and is given in titles sup- 
plied by Mr. Peeters, with minor shifts into 
English: 

6, Four Improvisations 

11, Six Etudes for Pedal 

13, Symphonic Fantasia 

16, Abdijvrede—Pais Monacale 
Mystieke Avond—Soir Mystique 


—Fay LEONE FAu 


Intieme Stonden—Heures Intimes 
20, Variationen und Finale 
28, Toccata Fugue et Hymne Ave Maris 
36, Speculum Vitae (Nuit, Matin, Midi, 
Soir) 
37, Vlaamsche Rhapsodie 
38, Elegie 
39, Zehn Orgelchorale 
42, Passacaglia & Fugue 
43, Suite Modale (Choral, Scherzo, Adagio, 








William H. Barnes 


MUS. DOC. 


Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


Ss 
Author of 
‘ ° t] 
Contemporary American Organ 
(Four Editions) 
| 


1112 South Wabash Avenue 
Chicago 5 
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Toccata ) 
48, Sinfonia 
51, Aria 
55, 35 Miniature per Organo 
58, Variations on Original Theme 
59, Morgenhymn, Gavotte Antique, Nostalgia 

There are listed also Op. 17 and 25 for 
harmonium, and various collections & edi- 
tions of the works of early Flemish com- 
posers. 

Mr. Peeters himself? You'll certainly like 
him, a good solid man with none of the 
foibles & frills that spoil so many artists. 
During his stays in America he learned to 
speak English better than many musicians 
from abroad who have spent decades here, 
that’s how honest & genuine the man is. 








Howard Kelsey 


SECOND BAPTIST CHURCH 


SAINT LOUIS 














Edwin Arthur Kraft 


Recitals and Instruction 


Trinity Cathedral Cleveland, Ohio 
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James Winship Lewis 
GRACE & ST. PETER’S 
CHURCH 


BALTIMORE MARYLAND 














Claude L. Murphree 


F.A.G.O. 
University of Florida 
Gainesville, Fla. 


Organist 
FIRST BAPTIST CHURCH 














G.Darlington Richards 


Organist--Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 
Boy Choir Training 














Jack Edwin Rogers 


Organist — Choirmaster 
CHRIST CHURCH CATHEDRAL 
EPISCOPAL 


Kentucky 


Louisville 
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EVENTS F ORECAST 


for the coming weeks 


Nothing is gained by reporting an event after it 
has taken place; it is then too late for readers 
to attend. Column closes the 14th of the month. 
Cleveland: Walter Blodgett recitals, Mu- 
seum of Art, Dec. 5, 12, 26, 5:15. 
Do.: Marcel Dupre recital, First Metho- 


dist, Jan. 23, 8:15. 


Do.: Edwin Arthur Kraft recital, Trin- 
ity Cathedral, Jan. 2, 4:00. - 

New York: Edouard Nies-Berger Cham- 
ber Orchestra, Town Hall, Jan. 21, 8:30, 
tickets $1.20 to $3.00. 

Do.: Oratorio Society, Alfred Greenfield 
conducting, Handel’s “Messiah” complete, 
Dec. 18, 7:45, tickets $1.20 to $3.60. 

Do.: St. Bartholomew’s series, Harold 
Friedell Advent musicale, with tenor and 
viola, Dec. 1, 8:30; Owen Brady program, 
with violin, viola, including Walter Piston’s 
Partita and Bach’s Concerto Dm for two 
violins, Dec. 8, 8:30; Mr. Friedell, Handel's 
“Messiah,” Dec. 15, 8:30. 

HAROLD FINK 

Fordham Lutheran, New York 

Dec. 24, 10:30 p.m. 

Bach, In Dulci Jubilo; Rejoice Ye. 
Maleingreau, Orientur in Diebus Domini 
Maekelberghe, Puer Natus Est 
Boellmann, Offertory on Noels - 
Purvis, Greensleeves 

Mulet, Carillon Sortie 

Commette, Offertoire on Noels 
Malling, Shepherds in the Fields 
Quef, Noel Parisien 

Cottone, Christmas Eve 

Gaul, Luther’s Christmas Carol 

EDWIN ARTHUR KRAFT 

Lake Erie College, Painesville 

Jan. 9, 8:15 
Handel, Ptolemy: Aria 
Edmundson, Von Himmel Hoch 
Veracini, Largo 
Mendelssohn’s Sonata 4 
Dethier, Minuet 
Marquaire, Allegro 
Tchaikovsky, Melodie 
Van Hulse, Veni Creator Spiritus 
Jongen, Chant de Mai 
Van Hulse, Toccata 

J. HERBERT SPRINGER 

St. Matthew’s Lutheran, 

Dec. 12, 19, 3:30 
*Buttstedt, From Heaven Came 


Hanover 


Statement of the ownership, management, circulation, 
ete., required by the Act of Congress of August 24, 
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Buxtehude, O Morning Star 

Bach, Vom Himmel Hoch; In Dulci Jubilo. 
“For Us a Child is Born,” Bach (cantata) 
Brahms, Behold a Branch 

Matthews, Christmas Pastorale 
“Appalachain Carol,” MclIlwraith 

“Let carols ring,’ Black 

Yon, Gesu Bambino 

Edmundson, Von Himmel Hoch 
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Pacific Bible College 
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Poems 

Ideal Chorister, 215 

William Y. Webbe 
Watts on Zodiac, 308,397 

Specials 

Organ Virtuoso, 409 

Fay Leone Faurote 

American Composers 
Composers Forum, 94 
On A.G.O. Program, 218 
On Orchestral Programs, 93,409 - 
Weaver, Powell, 408 
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Austin, John T. and His Work, 339 
Harmonic Series Designations, 18 
Mixtures, 13,47,79,111,143 
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T.A.O, SPECIFICATIONS 


V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW: A _ second use of any 
tank of pipes (percussion excluded). 
P—PIPES: Percussion not included, 
DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
B—DBombarde 1—languid 
C—Choir m—metal 
1)—Antiphonal m—mouth-width 
E—Echo me—middle C* 


I"—lFanfare o—open 
G—Great pf—prepared for 
Hi—Harmonic r—recds 


rs—repeat stroke 
2r—two rank, etc. 


I—Celestial 
L—SoLo 


N—StriNg s—scale 
(s—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s—stopped 
S—Swell sb—stopped bass 


ss—single stroke 
t—-tapered to 


T—Trombone 
U—Rueckpestiv 


V—PositiV t—tin 
Y—Sanctuary t—triple 
VARIOUS te—tenor C* 
h—bars u—cut-up 
hb—bearded uc—upper C* 


unx—unexpressive 
w—wind-pressure 


b—brass 
be—bottom C* 


e—copper w—wood 
e—cylinders wm—wood & met. 
ec—cres. chamber z—zinc 

d—double “wind pressure 
f—fiat "—diam. of pipe 


fr—free reed ’—pitch of lowest 
h—halving on pipe in the rank 


SCALES, ETC. 

4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 5 14/16, or 
4 3/4 x 5 7/8. 

14”—Diameter of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

16-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. ° 

*b, t, m, u, h refer to any specifed 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board: top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. CC-8%. C-4', cl-2’, c®-1’, 
c3-6"",  cf-3/", 
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Oldest American Organ in Use, 225,236,242 
Lester T. Etter 
Organs in— 
Georgetown, Christ Episcopal, 310 
Donald S$. Barrows 
Indiana University, 208 
New York, St. Bartholomew's, 387 
St. Louis, St. Mark’s Episcopal, 306 
The Hon. Emerson Richards 
Shiremanstown, St. John's, 236 
Pipe-Tops, 178,193,213,257,276,392 
Reviving an Organ of 1853, 310 
Donald S. Barrows 
Seventeenth & Some Details, 18 
Tremulants Considered Scientifically, 205 
Joseph S. Whiteford 
World’s Biggest Little Organ, 306 
The Hon. Emerson Richards 


Accessories, Etc. 
Electronic Stops, 345 


Points & Viewpoints 
Born an Organ—Dying a Cupboard, 396 
Cool Off, 93 
Couplers Don’t Work Hard, 211 
Degoating That Vox, 86 
Dollar Values, 178 
Harmonic Series, 348 
Help is Needed, 149 
New Organs, 88,158,159,221,286,322,365,404 
Pedal Contacts Reversed, 22 
Pump & Pump, 307 
Standards Compiled, 217 
Tax on Organs, 207,275 
Tin & Organbuilding, 148 









Dean Dunham’s Editorials: 
Counterpoint, 246 
Harmonic Approach, 395 
Mediocrity, 344 
Pitch, 118 
Programs, 22 
Transcriptions, 83 
Brooklyn Trio, 401 
William A. Goldsworthy 
Business of Being a Church Organist, 303- 
Howard Kelsey 
Doing It Without Money, 343 
Parke S$. Barnard 
Music in Calvary Baptist, 147 
Pageant—Story of Christmas, 341 
Norman Spicer 
St. Luke’s Choristers in Pictures, 237 
William Ripley Dorr 
Service Details of First Christian, 175 
Lauren B. Sykes 


Programs 

a—Anthem repertoire; c—Complete service; 

o—Oroan repertoire; s—Special programs. 
Cantatas-Oratorios, 57,89,153,187,281 
‘Catholic Tradition in Church Music,’ 403- 
Choir Recognition Service, 248,249 
Christmas, 280 
Church Year in Music, 25,250 
Complete Services, 403 
Easter, 56 
Festival of Lights, 122 
General, 24,120,152,186,248,362,403 
Life of Christ in Art & Music, 122 
‘Liturgical Choir Musicale,’ 186 
Thanksgiving in Music, 120 
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Wedding of a Princess, 94 
Wedding Programs, 313 
Wedding Service in Full, 114 
“White Spirituals Program,’ 157 
“Worship Through Music,’ 249 
Clarke, Robert R., 404 
Dexter, John, a219 

Havey, Marguerite, 2313 
Ossewaarde, J. H., 20216 
Spayde, Luther T., 315 
Whipple, Henry, 2406 

Wing, G. Russell, 248 


Points & Viewpoints 
Boychoir Schedule, 250 
Calendar for 1948-49 Church Year, 212 
Catholic Choirmaster, 61 
Dedicating Sheffield Chapel, 309 
Descants on Hymns, 273 
Farmer Takes a Look, 178 
Getting That Money, 214 
Hebrew Music School, 158 
How do We Dare, 85 
Kemmer, George, Anniversary, 176 
Report-Card Method, 90 
St. Anthony Monastery, 274 
St. John’s in Los Angeles, 213 
Service to Remember, 278 
Some Choice Grouchings, 247 
Two Services in New York, 51 
Various Notes, 90,122,191,319,396 
Who Determines Quality, 273 


RECITALS 


American Recitalists, 180,191,273,283 
He & I Discuss His Wife, 181 
Albert B. Dearden 
Insuperable Difficulties, 391 
Arthur Howes 
Repertoire of E. Power Biggs, 145 


Programs 
Advance Programs, 25,60,88,123,156,168,312, 
360,410 
A.G.O. Convention, 168 
American Program, 189 
Bach Aria Group, 90 
Bach Series, 63 
“Church Year in Music,’ 253 
Historical Survey of Organ Music, 125 
Methuen Summer Series, 364 
Musicales, 26,157 
Past Programs, 27,62,124,154,189,252,316, 
363,407 
Recital in Form of a Service, 397 
Bidwell, Dr. Marshall, 282 
Biggs, E. Power, 145 
Spelman, Dr. Leslie P., 361 
White, Ernest, 90,365 


Points & Viewpoints 
Came Back for More, 392 
“Carillonic Bell’ Recital, 396 
Early Music Foundation, 403 
Ellsasser, Richard, Tour, 220 
Highflying for Concert Organists, 215 
Just Too Much Dissonance, 246 
Recitals Are Only Boresome, 247 
Various Notes, 29,153,408 
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‘Corrections, 397 


Cover-Plates, 213,276 
Events-Forecast, 25,60,88,123,156,168,170, 
221,312,360,382,410 
Fraternal Notes: 
A.G.O., 29,159,168,188,250,285,403 
AsCap, 92,250,318 
C.C.G.S.C., 159,285,346 
D.G.C.M., 251,284 
L.O.C., 251,318 


Labor Unions, 188,191,366 
Legal Notes, 58,92,148,149,187,223,250,251, 
255,275,365 
61,89,158,187,218,251,286,317, 
367 


Obituaries, 


Opera, 285 

Orchestras, 367 

Periodicals, 61,155,157,188,223,406 

Phonograph Recordings, 3,18,84,180,212,213, 
244,277,283,292,309,342,344 

Prizes & Competitions, 26,89,126,155,185, 

Radio, 145. 251,283,318,405 

Readers’ Wants, 30,251,283 

Summer Courses, 114,150,177,212 

T.A.O. Notes, 29,61,156,157,185,228,233, 

251,394 


Critiques 
Douglass, Ruth, 51 
Dupre, Marcel, 391 
Fox, Virgil, 214 
Giles, Hugh, 116 
Greenfield, Alfred, 54,150 
Jones, Geraint, 81 
Mt. Holyoke Glee-Club, 51 
Oratorio Society, 54,150 


Electronics 
Electronic Echo, 86 
Various Notes, 26,43 
Vibrachord By Maas-Rowe, 50,118 


Electrotones 
Allen, 267,383 
Baldwin, 151,375 
Connsonata, 59,135,199,279 
Electronic Imitation Thoroughly Tried, 273 
E. J. Quinby 
Various Notes, 92 
Wurlitzer, 214,299,379 


Points & Viewpoints 
Let’s Try to be Honest, 348 
Library of Congress, 362,367 
“Music of the Month’ Club, 283 
Plastic Trumpet, 217 
Presenting New Music, 159 
Organ World Suffers Most, 276 
Phonograph Reproduction Improved, 50 
Recording Equipment for Profession, 396 
Records Delivered, 223 
Schola Cantorum, 94 
University of Florida, 217 
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CLOSING DATES 


lst of month, main articles, photos, 

reviews, past-program columns. 

10th, all news-announcements. 

14th, advance-programs and events- 

forecast. 

15th, deadline, last advertising. 

Photographs: black glossy prints only, 

not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
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Pictorially 
See also Organs and Personals 
Canceler-Bar, 341 
‘Carillonic Bells’ Console, 43 
Carillons, 343,344,363,366 
Chimes, 329 
Choir-Room, 176 
Count’s Cross, 61 
Coupler-Action Parts, 211 
Electric-Action Parts, 315 
Electro-Pneumatic Action, 85 
Electrotones: 
Allen, 267 
Baldwin, 151,327 
Connsonata, 134,333 
Wurlitzer, 299 
Factory Views & Processes: 
Chest-Making, 90 
Console Room, 309 
Erecting Room, 247,290 
Nicking, 113 
Hollywood Bowl, 147 
Mixture-Breaks Diagram, 14 
Motionpicture Choir Scenes, 238 


Orgelectra, 325 


Pageant by Norman Spicer, 338 
Pedal Contacts, 22 
Pipes: 
Clarinet, 193 
Cymbal, 17,80 
Diapason, 130 
Diapason Conique, 226 
Dulzian, 257 
Fourniture, 16,17,19 
Gemshorn, 130 
Grand Cornet, 16 
Harmonics, 80 
Koppelfloete, 392 
Krummhorn, 193,405 
Mixtures, 16,17,144 
Nachthorn, 392 
Octave, 130 
Quintaten, 392 
Sesquialtera, 16 
Seventeenth, 18 
Stentor Mixture, 
Trompette. 34 
Rueckpositiv Pipework, 48 
Silhouette Orchestra, 110 
Stop-Action Switches, 187 
Tremulant, 206,207 
Universal Windchest, 340 
Vibrachord, 50 
Vibratron, 118 
Wicks Miniature Unit, 12, m389 
- 
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Groups 
Canterbury Choir, 338,342 
Kilgen Organ Co. Staff, 74 
Meyer, Jerome B. Family, 78,91 
Murphree, Claude L. Class, 278 
Princeton University Choir, 397 
St. Luke’s Choristers, 239,240 
Wa-Li-Ro Summer Group, 275 
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Bartholomew, Wilmer T., *b254 

Beckwith, Ivan R., p94 

Beecham, Thomas, 1309 

Belstad, Arville, bp285 

Benoit, Dom Paul, r102,r108,r138,1384 

Berenstein, Martin, r104 

Berwald, Dr. Wm., 0187 

Betts, Ernest D., 0158 

Bidwell, Dr. Marshall, s282 

Biggs, E. Power, *96,as145,r212,h252,*273, 
£277,b283,1292,318 

Binder, A. W., 191,*b282 

Bitgood, Dr. Roberta, *185 

Blakeslee, Earle B., h217 

Bonavia-Hunt, Noel, 1136 

Bonnet, Joseph, 168,r76,*89 

Bornschein, Franz, 0218 

Borowski, Felix, r132,r136 


Personals 
Abbreviations: Article, Biography, Critique, Hon- 
ors, Marriage, Nativity, Obituary, Position change 
or activity, Review or detail of composition or 
product, Special series of programs or repertoire, 
Tour of recitalist, *photo. 
Appel, Jean Slater, r406 
Arnold, Corliss R., bp285 
Austin, Basil G., 339 
Austin, John T., 0317,*ab339 
Austin Organ Co., 339 
Austin Organs Inc., 339 
Autenrith, James P., p367 
Bach, 140,115 
Baker, Dr. Robert, 401 
Baker, Walter, 184,r278,p319,*349 
Baltzer, Paul, 147 
Barnes, Dr. Wm. H., 208,r298 


e e e 
Organs & Buildings Housing Them 
Article; Building ‘photo; Console photo; Digest or detail of stoplist; History of old organ; m—photo 
of mechanism, pipework, or detail; Photo of case or auditorium interior; Stoplist. (See also Pictorially.) 


Calif., Long Beach...... First Christian, s184, Kilgen 


Los. Angeles. «0.60660 St. John’s Episcopal, p213, Aeolian-Skinner 
REAGAN ks oho. caver Central Methodist, as307, Austin 

D.C., Georgetown....... Christ Episcopal, achps310, Buhl 
Washington ......... Luther Place Memorial, cp53, Wicks 

CR Cc) First Presbyterian, ps345, Moller 

| US Gis ca re Auditorium, s208, Roosevelt 

Ind., Bloomington....... Indiana University, s209, Aeolian-Skinner 

Iowa, Burlington........ St. Paul’s R. C., cp117, Wicks 
Cl | | ee Grinnell College, s345, Aeolian-Skinner 

Kans., Kansas City...... First Pilgrim, s245, McManis 

Md., Baltimore......... St. James Lutheran, c181, Wicks 
BRCACHOK. 64.56 sis ccs Evangelical Lutheran, hs390, Pomplitz 

Mass: BOstOn'..<....:. 0:00: Trinity Church, p321,p342, Aeolian-Skinner 
COMmpHGGe. <ccsecsainss Germanic Museum, p129,p146, Aeolian-Skinner 
Newton Centre........ Trinity Church, b142 

Mich: Detroit. ...6..6. St. Catherine’s, R.C., s398, Moller 
— St. John’s Lutheran, cp149, Wicks 

Minn., Sleepy Eye....... St. Mary’s R. C., bep85, Wicks 

Miss., Meridian......... Fifteenth Avenue Baptist, s274, Kilgen 

INNO: 5, Sti) MIGUIS . iss is-<:00 18 Pilgrim Lutheran, s400, Kilgen 
Oe bc aaa ere St. Mark’s Episcopal, abps306, Aeolian-Skinner 
Se: OO en St. Michael & St. George, s245, Moller 

Neb. Omaha. «0... 5... First Central Congregational, s20, Aeolian-Skinner 

N.J., Atlantic: City.......... Convention Hall, m15,m16,m33,m80, Midmer-Losh 

1S gee | ae Cathedral Immaculate Conception, s20, Moller 
Garden City... 6606s Pasquet Residence, m90,m187,m188, Mr. Pasquet 
Oe, ee ee St. Peter’s Church, p83, Wirsching 
DOW NOtKe.. 06.4 0nae Port Richmond Reformed, p84,p86, Austin 
INOW. ROMS cs oie ieee St. Bartholomew’s, abchs387, Aeolian-Skinner 
Ls [Jee «ae nee St.George’s Chapel, s177, Aeolian-Skinner 
INOW. YOM 6s dis crore St. George’s Church, c161,p174,b176, Austin 
New: York... 566s06 St. Mary the Virgin, m19, Aeolian-Skinner 
Rechester 2. 5. .ss ace Christ Church, p305,p306, Buhl 


Watertown Elsworth Residence, m18, Johnson 

West, Pot. cs i s,s Cadet Chapel, p46, Moller 
N.C., Rocky Mount..... Church of Good Shepherd, cp324,s346, Wicks 
Ohio, Cleveland Heights.Gethsemane Lutheran, m258,s274, Moller 


NOI) os ona ears Oberlin Conservatory, p97,hs113, Aeolian-Skinner 
Youngstown ......... Trinity Methodist, m258,m290, Moller 
Pa., Germantown........ First Methodist, ¢343,m344, carillon 
New Cumberland...... Trinity United Brethren, c23, Wicks 
Ogkemont —. 66s ..ses Nevil Memorial, p1, Austin 
Philadelphia ......... St. Mark’s Episcopal, m17, Aeolian-Skinner 
Shiremanstown ....... St. John’s Lutheran, c225,cp236,ahs242, Conrad Doll 
R.I., Providence......... Calvary Baptist, s146, Moller 
Texas, Corpus Christi... .Cathedral, b215, Wicks 
Va... Lynchburg. «2.656565 St. John’s Episcopal, s146, Moller 
Wash, Seattle. :.. 62.64 Green Lake Church, s184, Balcom & Vaughn 
Wise, La. Crosse. ....< Nelson Funeral Home, m369, Wicks 
Canada, London......... Gordon Jeffery Studio, m144, Aeolian-Skinner 
Niagara Falls......... Rainbow Tower, b362,c363,m366, Taylor carillon 
China, Shanghai......... Zik-Kawei Catholic Church, cp114 
France, Chartres......... Cathedral, p51, Merklin 
Germ., Dresden......... Court Church, p302, Silbermann 
MSTIORDON 5. 50 a 5. 9-0 i960 Protestant Church, m48, Steinmeyer 
MORN 505, ons 48S Marienkirche, p289 
Ottobueren: .....3....55 Monastery, p65, Karl Riepp 


i ee | Intramuros, San Augustin’s, p49 
i er ee Episcopal Cathedral, s390, Walker & Sons 
Wicks Miniature Unit, m12,p369,s398 
Wicks 3m in Erecting-Room, cm247 
Electrotones 
N.Y., New York........ W.N.B., St. Mary’s Episcopal, p394, Baldwin 
Ohio, Cincinnati........ St. Anthony Monastery, p270,b271,ac274, Baldwin 








Brady, Owen, p319,*b406 
Brahms, 1344 

Brant, LeRoy V., m319 
Bucher, Alan, 1230,r296 
Bunch, Robert James, n252 
Bunnell, Lyman B., p122 
Bush, Martin W., *20 
Caldwell, William, p26 
Candlyn, Donald S., 159 
Christensen, John, p26 
Clarke, Charles H., p218 
Clarke, Robert R., s404 
Clokey, Dr. Joseph W., *245 
Coci, Claire, *350 

Corson, Mrs. Bertram C., p156 
Couperin, 1102 

Craighead, David, *272,bm285,*351 
Crozier, Catharine, 352 

Darnell, Grace Leeds, p91,p285 
Dayton, Howard S., 0317 

Dearden, Albert Conant, n156 
Dearden, Harriet C., c181 
DeLamarter, Dr. Eric, *58 

Deveau, William J., p319 

Dewey, Robert C., p366 

Dexter, John, s219 

Dickinson, Dr. Clarence, 397 
Diggle, Dr. Roland, *25,213 

Dixon, Susan H., 061 

Dohring, Gustav, *p54 

Doll, Conrad, 1242 

Dorr, William Ripley, *241 
Douglass, Ruth, c51 

Dow, Margaret Whitney, *361 
Dupre, Marcel, 140,*128,r268,*345,c391 
Early Music Foundation, 403 
Edmundson, Garth, *121 

Eichhorn, Hermene W., 136 
Einecke, Dr. C. Harold, p284 
Elkan-Vogel Co., 293,319 

Ellsasser, Richard, 98,p213,t220,252 
Elmer, E. Lewis, *168 

Elmore, Robert, h155 

Emerson, Ralph W., 0158 

Ennis, Charles, p170 

Eppler, Kenneth, 0187 

Erb, John W., 0251 
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m—Manuals; e—Echo or other supplementary di- 
vision: v—Voice, or entity of tone under one in- 
divisible control; r—Rank, full-range set of pipes, 


only one pipe for each note; s—Stop, console 
mechanism controlling tones; p—Pipes. 

2m 3v 3r 18s 224p 398 
1m 6v 6r 6s 318p 242 
2m Sv Sr 18s 449p 274 
2m Tv or 8s 532p 307 
2m 17v i7r 20s 8llp 310 
2m 17v 17r 19s 920p 390 
3m 17v 17r 4ls 1205p 184 
3m 18v 18r 30s 1242p 345 
3m 18v 20r 27s 1275p 177 
3m 19v 19r 32s 1302p 274 
3m 19v 24r 25s 1485p 245 
3m 22v 24r 32s 1586p 400 
3m 26v 26r 47s 1756p 346 
3m 25v 27r 45s 1793p 184 
3m 27v 31r 38s 1960p 146 
3m 30v 34r 40s 2186p 146 
3m 29v 34r 4ls 2280p 307 
3m 32Vv 39r 46s 2343p 310 
4m 33v 38r 50s 2514p 245 
3me 35v 42r 45s 2563p 398 
3m 38v 42r 48s 2765p 20 
3m 4lv 49r 50s 2980p 20 
3me 49v 60r 67s 3627p 345 
4me 107v 129r 109s 7074p 208 
4me 107v 129r 116s 7258p 209 
5Sme 140v 168r 151s 10066p 389 
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Farnam, Lynnwood, *26 

Fink, Harold, s313 

Finney, Charles H., 1164 
Fischer, Carl Inc., 364 

Fisher, Norman Z., p58 
Florcyk, Joseph P.,.0286 

Forde, Agnes, p319 

Forman, Celinda Jean, n406 
Fountain, Grigg, s314 

Fox, Virgil, ©180,c214,222,*353,405 
Franck, Cesar, 168,176,r103,r138,r140,r196, 
Frantz, Harold, p364 1298 
Franz, Frederick, 1232 

Fuller, Albert, h26 

Gabel, George D., *94,342 
Gamble Hinged Music Co., 
Garden, Dr. Charlotte, r44 
Gaul, Dr. Harvey B., *122 
Germani, Fernando, p123 | 
Giles, Hugh, s52,c116,*354 
Gilmer, John W., p307 

Grant, Joseph W., 1294 

Gray, Merideth Ann, n319 
Greenbrook, Reginald G., *b216 
Greenfield, Alfred, ¢54,c150 
Greenwood, Flora, *355 
Griswold, Dr. Robert, 93 

Haas, Helmut, *b222 

Haines, Edmund, 1172 
Hammond, John Hays Jr., 273 
Harris, Dr. Ralph A., h170,p364 
Harris, Roy, r185 

Harrison, G. Donald, 13 
Harrison, James, c188 

Harrison, Michael, p367 
Hartney, Kathryn C., 0367 
Havey, Marguerite, s313 
Hawkins, Dr. Warner M., p255 
Hayes, Abbey W., 0218 
Heckler, Clarence E.,-bo158 
Heckman, Robert, p319 
Heeremans, Harold, r40,r104,401 
Helms, Richard J., *b284 
Henshaw, Helen R., *153 
Hewlett, David, p319 

Hilliar, Edgar, *288,p319 
Hogue, David, p222 

Hokanson, Margrethe, s19 
Huston, John, 401 

Iturbi, Amparo, 347 

Jensen, Carl J., *b190 
Johnson, J. Barham, r196 
Jones, Geraint, c81 

Kammeyer, Dan F., p319 
Kellogg, Carrie S., 089 

Kelly, Dr. John M., hp218,p406 
Kelsey, Howard, s314,*b403 
Kemmer, George, 51,a176 
Kettring, Donald D., p58,r332,r380,*391 
Kilgen Organ Co., *75 
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Kinder, Ralph, *29 

King, Donald W., h405 

Klein, John, £298 
Kleinschmidt, Robert B., *344,*363 
Koussevitzky, Serge, p156 
Kraft, Edwin Arthur, p319,*b395 
Kreckel, Philip G., *248 
LaBerge, Bernard R., *204,215 
Lang, C. S., 1230 

Lewars, Ralph P., r164 

Ligon, Ellen S., p91 

Lilly, Josiah K., 089 

Linzel, Edward, 21,p221 
Livesay, Addie H., 0188 
Lowe, Mrs. Bauman, 0317 
Maekelberghe, August, *30 
Maitland, Dr. Rollo F., h155 
Markey, George B., p123 
Marriott, Frederick, *p416 
Maxwell, Richard, 1292 
McCarrell, Frank A., *0286 
McCurdy, Dr. Alexander, *318,*355 
Mendelssohn, 168,r298,r300,1334 
Meyer & Sons, Jerome B., *78,*b91 
Mitchell, William J., 1232 
Mohr, Robert F., m25 

Montani, Nicola A., *53,bo61 
Morton, John, 223 

Muench, Charles, p156 
Murphree, Claude L., 217,*278 
Myers, Robert M., 1167 
Nies-Berger, Edouard, ¢347,367 
Noble, Dr. Eugene A., 0251 
O’Brien, Dr. Vincent, 0251 
Okeghem, Johannes, 1198 
Ogden, George K., *126 
Oldegeering, Fr. John, *274 
Olds, William B., 061 
Ossewaarde, J. H., 21,s216 
Pasquet, Jean, *90,187,188,243 
Pearsall, Lillian I., 0367 

Peery, Paul D., 1381 

Peeters, Flor, *243,1330,*386,br409 
Peters, C. F. Corp., 312 
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